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UNIVERSITY OF KENT

MODULE SPECIFICATION TEMPLATE

SECTION 1: MODULE SPECIFICATIONS

1. Title of the module Composition and Sound Design
2. School which will be responsible for management of the module Arts
3. Start date of the module Sept 2011
4. The cohort of students (onwards) to which the module will be applicable 2011
5. The number of students expected to take the module 50
6. Modules to be withdrawn on the introduction of this proposed module and consultation with other relevant Schools and Faculties regarding the withdrawal None
7. Level of the module C
8. The number of credits which the module represents 30
9. Which term(s) the module is to be taught in (or other teaching pattern) Term 1 and 2
10. Prerequisite and co-requisite modules None
11. The programme(s) of study to which the module contributes BSc Music Technology; BSc Audio Design and Production
12. The intended subject specific learning outcomes and, as appropriate, their relationship to programme learning outcomes.
On successful completion of the module, students will:

1. Be able to utilize a broad range of typical music software features in order to facilitate original composition and sound design (programme learning outcomes: A1, A4, B2, B7, C1, C2, C7) 
2. Be able to make informed choices and use appropriate composition methods in order to create music (A3, A4, B1, B3, B5, C1, C2, C8)
3. Be familiar with using, adapting and creating simple appropriate software for audio related tasks (A2, B2, B7, C3, C5, C7, C8)
4. Have a basic understanding of the relationship between a written score and the performed music (A3, A5, B8, C3, C8)
13. The intended generic learning outcomes and, as appropriate, their relationship to programme learning outcomes

On successful completion of the module, students will:

1. Learn to use computer technology (D2, D4)
2. Develop creative solutions to musical and technical problems (D3, D6, D9)
3. Be able to prioritise tasks and manage time and resources effectively (D5, D8, D11)
4. Be open to new and alternative ways of thinking (D3, D7)
14. A synopsis of the curriculum

This module introduces students to the creative possibilities opened up by audio technologies.  As well as covering how traditional note-based music can be created using MIDI or notation software, students are also guided into the possibilities opened up by computer sound processing and audio programming environments.

15. Indicative Reading List 

The AB Guide to Music Theory Vol 1  

Eric Taylor

Publisher: Associated Board of the Royal School of Music (July 1989)

ISBN: 1854724460

The AB Guide to Music Theory Vol 2  

Eric Taylor

Publisher: Associated Board of the Royal School of Music (January 1991)

ISBN: 1854724479 

Techniques of the Contemporary Composer  

David Cope

Publisher: Wadsworth, (August 1997)

ISBN: 0028647378

Electronic and Experimental Music 

Thom Holmes

Publisher: Routledge (Jul 2002)

ISBN-10: 0415936446

puredata documentation

http://puredata.info/docs

SonicBirth Manual

http://sonicbirth.sourceforge.net/files/Documentation.pdf

Logic Pro 9 User Manual

Publisher: Apple (2010)

16. Learning and Teaching Methods, including the nature and number of contact hours and the total study hours which will be expected of students, and how these relate to achievement of the intended learning outcomes

Delivery of this module is by lectures, demonstrations and practical workshops. The total workload is 300 hours including approximately 2 hours staff contact time per week over two terms.  In addition to this, students are encouraged to participate in extra-curricular music-making to foster their musical and creative skills.

17. Assessment methods and how these relate to testing achievement of the intended learning outcomes

1) 25% Audio software assignment, including a 500 word evaluation (12.1, 12.3, 13.1, 13.2, 13.3)

2) 25% Composition assignment (2-3 minutes), including a 500 word evaluation (12.1, 12.2, 12.4, 13.1, 13.3,. 13.4)

3)  50% Project, including a 500 word evaluation (all learning outcomes)

18. Implications for learning resources, including staff, library, IT and space

There are no additional resource implications for this module outside those given in the business plan for the School of Arts at Medway.

19. The School recognises and has embedded the expectations of current disability equality legislation, and supports students with a declared disability or special educational need in its teaching. Within this module we will make reasonable adjustments wherever necessary, including additional or substitute materials, teaching modes or assessment methods for students who have declared and discussed their learning support needs. Arrangements for students with declared disabilities will be made on an individual basis, in consultation with the University’s disability/dyslexia support service, and specialist support will be provided where needed.
SECTION 2: MODULE IS PART OF A PROGRAMME OF STUDY IN A UNIVERSITY SCHOOL

Statement by the School Director of Learning and Teaching/School Director of Graduate Studies (as appropriate): "I confirm I have been consulted on the above module proposal and have given advice on the correct procedures and required content of module proposals"

	................................................................

Director of Learning and Teaching/Director of Graduate Studies (delete as applicable)

…………………………………………………

Print Name
	..............................................

Date


Statement by the Head of School: "I confirm that the School has approved the introduction of the module and, where the module is proposed by School staff, will be responsible for its resourcing"

	.................................................................

Head of School

…………………………………………………….

Print Name
	..............................................

Date
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