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PRETA CE

Ro MANCES may not improperly be
called the polite literature of early
ages, and they have been the favourite
amufements of later times. In rude and
barbarous ages, they refided in the breath
of oral tradition, in civilized nations
they were of courfe committed to writ-
ing: and in ftill more polifhed periods,
they have varied their forms, and have
appeared cither in profe or verfe, ac-
cording to the genius of the writers, or

the tafte of the times.
Az In



v . PREFACE.

In the following pages, I have en-
deavoured to trace the progrefs of this
fpecies of compofition, through all its
fucceflive ftages and variations, to point
out its moft ftriking effe@s and influence
upon the manners, and to affift according
to my beft judgment, the reader’s choice,
amidft the almoft infinite variety it af-
fords, in a felection of fuch as are moft
worthy of a place in the libraries of
readers of every clafs, who feek either
for information or entertainment,

How far I have fucceeded in this at-
tempt, muft now be left to the decifion
of that tribunal which I have ever
approached with the moft refpectful
diffidence ; and whofe indulgence, I am
perhaps in the prefent inftance concern-
ed more than ever to implore.

While many eminent writers have (if
I may be permitted the allufion) {kim-
med over the furface of this fubjed, it

feemed

PREFACE. v

feemed to me that none of them had
founded the depths of it.—Of metrical
Romances they have treated largely, but
with refpect to thofe in profe, their in-
formations have been fcanty and imper-
fect.

When they approach that period of
obfcurity, which began with the {pread-
ing of Chriftianity over the weftern
world, they drop entirely the latter and
equally effential branch of the {ubject;
nor do they refume it, till the fixteenth
Century, when Calprenede, the Scude-
ries, D'Urf¥¢, and other French writers,
revived the tafte for profe Romances, by
their productions.

To fill up this chafm in the hiftory
of Romance, to rectify the miftakes that
have been made by indifcriminate praife
or blame, to methodife and arrange the
works themfelves, and to afcertain as
many of the Authors, and the dates of

A 3 them
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them as I could get information of, to
mark the diftinguithing charaters of
the Romance and the Novel, to point
out the boundaries of both: and laftly
to prefent to the reader’s eye a felection
of the beft writings of both kinds.

Thefe objects would I thought, have
a fair claim to the attention of the pub-
lic; and if executed with fidelity and
judgment, would I hoped merit its ap-
pml:;atic-n and encouragement.

While I was colleting materials for
this work, I held many converfaticns
with fome ingenious friends upon the
various fubjeéts, which it offered to be
inveftigated and explained. This cir-
cumfitance naturally fuggefted to me the
Idea of the' dialogue form; in which
oppofite fentiments would admit of a
more full and accurate examination, ar-
guments and objeions might be more
clearly ftated and difcufled, than in a

regular

PREFACE. vii

regular feries of Effays, or even letters,
not to mention, that the variety and
contraft which naturally arife out of the
Dialogue, might enliven a work of ra-
ther dry deduion, and render it more
entertaining to the reader, and not the
lefs ufeful or inftructive.—In this Idea
I was confirmed by the great fuccefs of
fome late writers in this way, particu-
larly of Madame de Genlis, in her ex-
cellent work called the Theatre of Edu-
cation.

It was not till I had compleated my
defign, that I read either Dr. Beattie’s
Differtation on Fable and Romance, or
Mr. Warton's Hiftory of Englifb Poetry.
—To the perufal of thefe books, I was
moft ftrongly recommended by two
friends, to whom I had thewn my own
work, and to whofe judgment I owe all
poffible refpect and deference.—1I obeyed
their injunctions, and have additional

A g obligations
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obligations to them for the entertain-
ment afforded me by thefe excellent
writers —I foon found that they neither

interfered with my plan, nor had anti-
cipated my fubjed, yet I own I was

well pleafed, that neither of thefe books
had fallen in my way before I had fini-
thed my own work; as otherwife it
might have been fuppofed that I had
borrowed my lights from them, where
ever there happened to be a concurrence
of opinion, or of reprefentation.

Dr. Beattie has walked over the
ground, aud marked out its boundaries,
but he has paid little attention to its
various produce, whether of flowers,
herbs, or weeds; except a very few
works of capital merit, (fome of which
he confefles he had not read through) he
configns all the reft to oblivion. Thus
Genius thinks it enough to ftrike out
the outline, and leaves to induftry and

inferiar

PREFACE. X

Inferior talents, the minuter parts, and
wore laborious tatk of detail and ar-
rangement.

From Mr. Warton's Hiftory of Englifb
Poetry, 1 might indeed have derived
confiderable advantages, had I met with
it fooner. I was happy however to find,
that in many inftances, my opinions were
confirmed, and my arguments ftrength-
ened by this learned and judicious writ-
et 7

It had long been a received opinion
that Romances were communicated to
the Weftern world by the Crufades.—
Mr. Warton allows that they were in-
troduced at a much earlier period, viz.
by the Saracens ; who came from Africa,
and fettled in Spain, about the beginning
of the eighth Century.—From Spain he

imagines, they found an ealy paffage into
France and Italy.—He forther examines
the Hypothefes of Dr. Percy and Mr,

Mallet ;
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Mallet ; who derive thefe fictions ftom
the ancient fongs of the Gothic Bards
and Scalds: this Idea he allows to be
well founded, fo far at leaft as it does
not exclude his own Syftem.—Thefe
fictions (he fays) had taken deep root in
Europe, and prepared the way for the
Arabsan fables which were introduced in
the ninth Century, by which they were
in a great meafure fuperfeded.

That Chivalry, which was the fub-
ftance of Romance, exifted among the
Goths he allows, but adds, that under
the Feudal eftablithment, it received new
firength and vigour : and was invefted
with the formalities of a regular infti-
tution —Which Dr. Percy likewife ac-
knowledges in his remarks on Chivalry;
the paflage is quoted in the body of this
work.—Mr. Warton next proceeds to
the Minftrels, Troubadours, and early
poets of this country, which is his pro-

per

PREFACE. X1

per fubje; it was entirely befide his
plan to enter further into the fubject of
profe Romances.

1t is remarkable, that among the ma-
ny learned and ingenious writers who
have treated this fubje, few have ta-
ken proper notice of the Greek Ro-
mances, which may juftly be deemed
the parents of all the reft. The learned
men of our own country, have in general
affeCted a contempt for this kind of
writing, and looked upon Romances, as
proper furniture only for alady’s Libra-
ry.—Not fo the French and Italian writ-
ters, on the contrary they have not only
deemed them worthy their own atten-
tion; but have laboured to make them
deferving of ours.

I mean not however to include all the
learned of our country under this ob-
fervation.—The names of Hurd, Beattie,
Warton, Percy, and Mallet, are an ho-

nourable



xit PREFACE.,

nourable exception, a fubjeét that has
been thought worthy of any portion of
their time and attention, cannot be un-
deferving the notice and prote@ion of
the public. It is with fincere pleafure
I add a name that will not difgrace the
lift, a writer of my own fex, Mrs.
-Dobfon the elegant writer of the Hiffory
of the Troubadours and the Memvirs of
Ancient Chivalry.

In anfwer to fome objettions, made
by a learned writer, whofe fricndﬂaip
does me honour, to my account of the
antiquity of Romance-writing; I was
led to afk him, why the fiGtions of the
M gyptians and Arabians, of the Greeks
and Romans, were not entitled to the
appellations of Romances, as well as
thofe of the middle ages, to which it
was generally appropriated >—1I was an-
{wered by another queftion.—What did
I know of the Romances of thofe coun-

tries ?

PREFACE. Xiil

tries '—Had I ever feen an Agyptian
Romance? I replied, yes, and I would
thortly give him a proof of it. I ac-
cordingly compiled and methodifed the
Hiftory of Charoba RQueen of Hgypt.—
My friend was furprifed and puzzled,
and anfwered me to this effect.
¢ I return your /Egyptian ftory with
“ thanks; whence you took it, or how
“ far it is your own I know not.”—As
1 think this piece a great literary curio-
fity, 1 (hall give it to the public, at the
end of this work.—That I may not ap-
pear to claim a right to the invention of
this ftory, I fhall inform my readers
from whence it is taken.—It is extra®ed
from a book called—Tbe Hiffory of An-
cient Agypt, according to the Traditions
of the Arabians.—Written in Arabic, by
the Reverend Doélor Murtadi, the Son
of Gapipbus, the Son of Chatem, the Son
of Molfem the Macdefian.—Tranflated in-
fa
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to French by M. Vattier, Arabic Pro-
Jeffor to Louis 14¢h King of France.

This tranflator in his Preface {peaks

of this ftory in high terms < Were
“ there nothing in this ftory (fays he)

(13

(1]

11

(11

(11

(33

(14

worthy of our notice but the Fable
of Gebirus and Charoba, with the
Adventure of the Shepherd, and the
Sea-nymph, I fhould not repent of
my trouble in this Tranflation.—I
little thought to find in an Arabian
writer, a ftery fo nearly refembling
the fables of the Greek and Latin
poets.—While I was writing, it fre-
quently reminded me of the 4th book
of the Odyfley, and of feveral parts
of Owid's Metamorphofes.

This ftory is mentioned in the inge-

nious Mrs. Rowe's Hiffory of Fofeph, a
poem not fo much known and valued
as it deferves to be.—I truft that my
readers will not be difpleafed with a
quotation from it. When

PREFACE. xv

When Totis by his death, the fule command

Of Mifraim left to fair Charoba’s hand ;
The rich. Gebirus from Chaldea came
With foreign pomp to feek the royal dame.
Chemis adorn'd his train, whofe beauteous face
Allur'd a goddefs of the watery race;

On Nilus’ banks the young Chaldean ftood,
‘When lo Marina rifing from the flood !

Her chariot fet with pearl, the wave divides,
Softly along the filver ftream fhe glides,

Her robes with fparkling gems tran{parent fhine,
Her brighter Eyes exprefs a light divine;

Mot from her humid bed the blooming day
Has c'er afcended with a brighter ray.

She leaves her Chryftal vaults and coral groves
And o'er the graffly meads with Chemis roves,
At parting gave him a celeftial {peli

Which every good procures, and ills expel
My mother from this pair derives her line

And this the left me, as a gift divine,

By all her Anceftors preferv'd with Care;

One drop of this fhall banifh all defpair.

Mrs. Rowe’s HisT. oF Josern, Book 6th,

This curious ftory will fufficiently
anfwer my purpofe, if it only furnifhes
an additional proof that Romances are
of univerfal growth, and not confined

to
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to any particular period or counatries.
They were the delight of barbarous
ages, and they have always kept their
ground amongft the multiplied amufe-
ments of more refined and cultivated pe-
riods, containing like every other branch
of human literature, both good and evil
things. They are not to be put into
the hands of young perfons without dif-
tin&.inn and referve, but under proper
reftrictions and regulations they will af-
ford much ufeful inftrution, as well as
rational and elegant amufement. In this
view therefore they are equally entitled
to our attention and refpect, as any other
works of Genius and literature.

PROGRES

PROGRESS or ROMANCE.

EVENING L

Hortenfius, Sophronia, Euphbrafic.

Euph. [JORTENSIUS, 1 am proud

of a vifit from you, tho' I am

ignorant of the motive to which I ‘am in-
debted for it.

Hort. What Madam, do you think you
can give a challenge, and go off with impu-
nity #—I am come hither to demand an ex-
planation of your behaviour laft Thurfday
evening at Sopbromia’s houle; and I have
brought her with me to be a witnefs to our
difpute—of the defeat of one of us,—or per-
haps of our compromife, and reconciliation.

Sopb. Or that Eupbrafia thall make a con-
vert to her own opinion,

YOL. I. B Euph.
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Euph. 1 am obliged to the occafion that
biings you both to fpend an hour with me.—
Pray be feated my friends, and let me un-
derftand your meaning.—Surely I was not fo
prefumptuous as to challenge Hortensffus?

Hor¢. 1 will not fuffer you either by rail-
lery or compliment to evade my purpofe.—
In the courfe of our late converfation, you
threw out feveral hints that ftruck me as ei-
ther new, or uncommon, in refpe to the works
of the ancient and modern writers ;—but
what furprifed me moft of all, you feemed to
degrade Epic poetry, and to place it on an
equality with the old Romance. I wifh you
to explain your fentiments on this head, for
I cannot account for your defence of a kind
of writings that are generally exploded. T
little expected to hear Eupbrafia ridicule the
works of the great Ancients.—(You fmile)
—Yes Madam, raillery was the only weapon
you deigned toufe, in oppofition to my ar-
guments.—Yet you told me you had better

reafons in referve, but you did not choofe
then to enter upon the fubje, as it would

engrofs too much of our time and attention.
Euph.

PROGRESS OF ROMANCE. 3

Eupb. Your memory Sir, is very retentive,
and there is no warding off your attack ; per-
haps I only feemed to degrade your favour-
ites, and exalt the others, becaufe I op-
poled opinions long received, and but little
examined; while in reality I only meant to
place each in their proper rank, both as to
merit and utility.

Hort. To convince me of that, you muft
give me a full explanation of your opinions
in refpect to both, and alfo of the founda-
tion of them.

Soph. 1 have promifed in your behalf that
you fhall give Hortenfius full fatisfaction, and
my honour is engaged for it—1I know this 1s
a fubject you are not unprepared to {peak
upon.

Euph. Methinks you demand no trifling

fatisfaction for my Challenge, as it pleafes.

you tocall it. However I fhall not refufe to
comply with your requeft, if you can have
patience to liften, while I inveftigate a fub-
jett of greater extent than perhaps you may
fuppofe, and which though I am not quite
unprepared for, I am afraid to begin.

B2 Sopbh,
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Soph. My dear friend, it is your patience
and not ours that will be tried. Iam very
defirous to hear this fubjet difcuffed, and
to be informed by the converfation of two
fuch opponents. 1 expe® from Eupbrafia’s
reading and obfervation much advaatage to
myfelf,

Hort. My expeftations Madam, do not
fall fhort of yours.

Eupb. No compliments my good friends !
my reading and obfervations are very much
at your fervice, I wifl: they may afford you
information or entertainment. I will confefs
to you that I have confidered this fubject
deeply, and that I have written fome remarks
vpon it.—I have made many extraéts from
different Authors, and colle@ted materials of
various kinds; always intending to inethodize
them one time or other.—I will bring my pa-
pers before you, communicate my remarks,
propofe my opinions; and either be confirm-
ed in them by your approbation, or be fi-
lenced by your better arguments on the con-

trary fide;—perhaps I may be enabled to
ftrike

PROGRESS OF ROMANCE. 5

ftrike out new lights upon the fubject, when
my imagination is corretted by the judg-
ment of Hortenfius,

Hort. No compliments I repeat. IwithI
may be able to ftand my ground. 1 find you
are making great preparations againft me,
you are coming upon me armed with your
papers and extralts.—Artillery and fire-arms
againit the {mall fword, the tongue.

Eupb. A moft warlike allufion! and the
comparifon holds good ; for if I fhould come
to 2 clofe engagement, the fmall fword will
deftroy what may efcape the artillery.

Hort, Fairly replied.—The attack is be-
gun, I have queftioned you clofely, it is your
part to maintain your own opinions. You
have faid that Romances are neither fo con-
temptible, nor fo dangerous a kind of read-
ing, as they are generally reprefented—you
have compared them to Epic-poems.

Eupb. Lt me firlt entreat you my good
friends to diveft yourfelves of common pre-
judices:—excufe the expreflion.—Mankind
in general are more biaflfed by names than

B 3 things
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things; and what is yet ftranger, they are
biaffed by names to which they have not af-
fixed an abfolute and determinate meaning,
—For inftance—pray what do you under-
ftand by the word Romance}

Hprt. By Romance I underftand a wild,
extravagant, fabulous Story.

Eupb, Sopbromia, favour me with an ex-
planation of this word? It is not merely a
queftion of idle curiofity.

Sopb. 1 underftand it to mean all thofe
kind of ftories that are built upon fition,
and have no foundation in truth.

Euph. You will pleafe to refle®, that un-
der this general denomination of Romance,
a vaft genus of compofition is included, works
of various kinds, merits, and tendencies. It
is running fome hazard, to praife orto de-
cry in general terms, without being perfectly
acquainted with the whole extent of the fub-

Jett under confideration.

Hort, What is it neceffary to read all the
trafh contained in this Genus, as it pleafes
you to call it, in order to fpeak of any part
of it ?

Euph,

PROGRESS OF ROMANCE. 7

Euph. By no means, I will explain this
point prefently.—No writings are more dif-
ferent than the ancient Romance and modern
Novel, yet they are frequently confounded
together, and miftaken for each other. There
are likewife great diftinctions to be made be-
tween the old Greek Romances, thofe of the
middle ages, and thofe of the fifteenth and
fixteenth Centuries. Books of all thefe kinds
have been enthufiaftically read and admired ;
of late years they have been as abfurdly cen-
fured and condemned. If read indifcrimi-
nately they are at beft unprofitable, frequent-
ly produétive of abfurdities in manners and
{fentiments, fometimes hurtful to good mo-
rals; and yet from this Genus there may be
feleted books that are truly refpectable,
works of genius, tafte, and utility, capable
of improving the morals and manners of
mankind.

Sopk. 1 am entirely of your opinion, and
give my teftimony to this truth.

Euph. It feems to me that this Genus of
compofition has never been properly diftin-
B 4 guithed
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guithed or afcertained; that it wants to be
methodized, to be feparated, claffed, und re-
gulated; and that a work of this kind would
be both entertaining and ufeful,

Sopb. Doubtlefs it would, and you give us
hopes of feeing this accomplifhed.

Hort. 1 perceive that you are laying a deep
foundation, but what kind of building you
will raife upon it, I am impatient to hear.

Eupb. If you will honour me with your
attention, and fometimes give me your afift-
ance, we will at leifure hours purfue this fub-
jelt together. Let me befpeak your favour,
by affuring you that I mean to do fomething
more than merely to inveftigate wames :—we
will afterwards proceed to confider the beau-
ties and defe€ts of thefe writings, of the ufes
and abufes, and of their effects upon the man-
ners of the times in which they were written.
I propofe to trace Romance to its Origin, to
follow its progrefs through the different pe-
riods to its declenfion, to fhew how the mo-
dern Novel {prung up out of its ruins, to ex-
amine and compare the merits of both, and

to remark upon the effeéts of them.
Hort,

PROGRESS OF ROMANCE. 9

Hort. Upon my word you do well to lay a
deep foundation, the fuperftructure will re-
quire it: if it be well executed it will do you
honour, and without a compliment, I think
you equal to this undertaking.

Euph. You may be miftaken, and yet 1
may be entitled to your allowance,—the de-
fign may be good though the execution fhould
fall fhort. 1 always mean more than I can
exprefs;—my materials increafe upon me, in-
fomuch that I fear I may be encumbered by
the number and variety of them. I fhall de-
pend upon your affiftance, and fince you have
opened my mouth upon the fubjed, you are
bound in honour to correft my redundancies,
and to fupply my deficiencies.

Hort. What to furnifth you with weapons
for my defeat?

Eupb. Not fo, but to aifilt me in the courfe
of my progrefs through the land of Ro-
mance, I purpofe to remark upon the moft
eminent works of the kind, and to pay the
tribute of praife to works of Genius and mo-
rality.

Hort.



10 PROGRESS OF ROMANCE.

Hort. 1 rsefpett both the motive and the
end too much to difcourage you, and you
may depend upon every affiftance in my
power.

Euphb. Let then the prefent converfation
ferve as an introduction to our progrefs, the
next time we meet we will purfue the fub-
ject more clofely.

Hort. Let it be at my houfe next Thurf-
day ladies !

Soph. Agreed, and let the Thurfday in
every week be fet apart for this purpofe, till
the progrefs is finifhed.

Eupb. With all my heart.—I will readily
attend you 1n turn.

Hort. 1Tam much obliged to you, for your
readinefs to gratify my curiofity, and fhall

expect next Thurfday with fome impatience.
—adieu Madam.

Eupb. 1 fhall depend upon you for encou-
ragement when deferved,—corre&tion where

I ain miftaken, 2nd allowance where wanted.
—adieu my friends.

EVENING

PROGRESS OF ROMANCE. 11

EVENING IL

Hortenfius, Sopbronia, Eupbrafia.

Hort,J apies, I rejoice to fee you at

my houfe on this occafion.

Let us lay afide form and ceremony, and

proceed to the bufinefs of our meeting.—I

expedt a pitch’'d battle; for 1 {ee Eupbrafia

has brought her artillery and is placing them
to advantage.

Eupb. You know your advantages, and
that a weman is your opponent.

Hort, Whether you mean me a compli-
ment or reproof, is not clear—But 1 will
not reply to it, left it fhould hinder bufinefs.
—It lies upon you Madam to proceed with

your inveftigation. Suph.

aal
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Sopb. You are to explain to us the word
Romance, of which it feems we have no
certain Idea.

£upb. Since our laft meeting I have not
been idle.—I have confulted all the Dic-
tionary writers wpon the fubjed, and1 do
not find that any of them are clear and cer-
taln in their definition of it.

Ainfworth and Littleton fpeak in the fol-
lowing terms :— Narratio it a,—fabulofa be-
roicorum facinorum bifforia.—Scriptum ero-
ticum—(fplendida fabula.

Boyer calls a Romance too concifely—
un fable—une conte—an menfonge. -

Old Dycbe and Bailey—a fiction, or feign-
ed Story.

Dr. Fobnfon—a military fable of the mid-
dle ages:—A tale of wild adventures of war
and love.

With all refpeét to the Doftor's judg-
ment,—I muft affirm that this definition can
only be proper to the Romances of the mid-
dle ages, but cannot extend to the whole
Genus.

Hort.

PROGRESS OF ROMANCE. 13

Hert. A proper diftin€tion—but what ufe

will you make of it?

Eupb. The Origin of Romance is of much
higher date, as I hope to convince you,—
but firft ler us {peak of the name.

Hort. How then would you define it?

Euph. By fixing a clear and certain mean-
ing to it, not as of my own invention or
judgment; but borrowing the idea of the
Latinifts, 1 would call it fimply an Heroic
Jfable,—a fabulous Story of fuch actions as are
commonly afcribed to heroes, or men of ex-
traordinary courage and abilites.—Or if you
would allow of it, I would fay an Epic in
profe.

Hort. 1 cannot allow of the laft appella-
tion, but to the firft I make no objettion.
An Epic is a very fuperior compolfirion.

Eupb. We will fpeak of that hereafter. I
do not defpair of bringing you over to my
definition ; but let us firft trace the Origin of
our fubjeét. Romances or Heroic fables are
of very ancient, and I might fay univerfal

Origin. We find traces of them in all times,
and
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and in all coumtries : they have always been
the favourite entertainment of the moft fa-
vage, as well as the moft civilized people. In
the earlieft accounts of all nations, we find
they had traditional ftories of their moft emi-
nent perfons, thatis of their Heroes, to which
they liftened in raptures, and found them-
felves excited to perform great aftions, by
hearing them recited ;—they had their war-
fongs—and they had alfo their profe narra-
tives.

Hort. This isindeed a truth that cannot
be denied, I did not expet fo ancient, nor fo
well authenticated an Origin, as you have
given them.

Sopb. 1 knew that Eupbrafia would never
advance, what fhe could not defend,—pro-
ceed Madam.

Euph. As a country becamecivilized, their
narrations were methodized, and moderated
to probability.—From the profe recitals
fprung Hiftory,—from the war-fongs Ro-
mance and Epic poetry.

Hort, Hiftory—Romance—and Epics all

in 3 breath!
Kuph.
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Eupb. Let us firft diftinguifh Hiftory from
the others.—When a nation became acquaint-
ed with letters, they could record fatts, and
this is the Araof true Hiftory. Before that
time a ftory, that at firft was founded on facts,
by length of time and pafling through many
hands, loft many real circumftances, and ac-
quired many fictitious ones. The heathen
Mythology is an unanfwerable proof of this
truth ;— what at firlt was the Hiftory of mor-
tal men, and their a&ions, was at length af-
cribed to deities; and the veil of Allegory
concealed and altered faéts, till they could no
longer be traced, and at laft were loft in fable
and obfcurity. Thefe Storics, though no
longer believed by wife men as truths, yet
continued to pleafe as agrecable fictions;
and in more enlightened times, men of Ge-
nius and fancy, perceiving the pleafure they
gave and how willingly they were received,
imitated thofe antient fables, and in procefs
of time compofed others of different kinds,
following the track of their talents, and the
temper of the times in which they lived.

Hort.
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Hort. All this I allow.—But will you in-
volve Hiftory in this obfcurity ?

Eupb. By no means.—Let us now leave
Hiftory to her own ftrength and evidence, as
the nobleft and moft ufeful of all ftudies;
and let us proceed to Romance, and the Epic
poem,

Hort. Romance aud Epic again!—do you
affirm that they are the fame ?

Eupb, I do affirm it, and will endeavour
to maintain it. They fpring from the fame
root,~~they defcribe the fame actions and
circumftances,—they produce the fame ef-
fects, and they are continually miftaken for
each other.

Hprt. Your pardon Madam,— I muft men-
tion one material difference —The Epic
poem is always derived from fome Hiftorical
fact, though perhaps remote and obfcure.,

Euph. Remote and obfcure indeed.—So
perhaps are fome of the ftories in Ovid’s
Metamorphofes,—but I will bring a fairer
comparifon.—In the French Romances of the

fixteenth Century, they had their foundation
in
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in real Hiftory; but the fuperftructure was
pure fiction. I will not fhelter myfelf under
their authority, I will not fpeak of them as
refpectable works.—Let us con promife.—If
you will permit me ta go on in my own way,
perhaps I may anfwer your objections when
you leaft expect it, and I fhall call upon you
to make them, in due time,

Hort. 1 will hear you with attention and
impartiality: but I wifh you to come tothe
point directly,

Soph. The difpute waxes warm.—My dear
Eupbrafia, 1 expett you to anfwer allthe feru-
ples of Hortenfius,

Euph. Well then, I will come to the point
you with to bring me.—Mankind willingly
adopt the prejudices of their anceftors, they
embrace them with affection, they quit them
with relutance. One of them is to decry
Romance, and venerate Epic Poetry. I be-
lieve Hortenfius has as few prejudices as any
man living; but I muft think this to be &
ftrong one, and as fuch I fhall treat it, and
endeavour to cure him of it,

¥oL. I C Hort.
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Hort. 1 hope I am open to conviction, and
ready to acknowledge truth, whether it makes
for or againft me.—Proceed Madam.

Eupb. The Romances of all countries are
derived from the bards. All countries have
had their bards of early times, and their
profe Romances afterwards.—Left my opi-
nion fhould not be fufficient, I fhall refer
you to Dr, Percy’s Effay on the old Metri-
¢al Romances, in which he has treated this
fubje&, in fo clear and judicious a manner,
that nothing I can fay is worthy to come af-
ter it.—You fhall take it home with you, and
it will prepare you for our next converfation.
You will there find that Romances have been
written both in profe and verfe, and that ac-
cording to the different circumftances of the
Author’s genius and fituation, they became
Epics or Romances.

Hort. 1 will certainly read it, but I will not
promife to receive it implicitly.~I cannot

with any patience fee Hamer and Virgil de-
graded into writersof Romances,
Euph,
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Euxpb. 1 would not willingly degrade thofe
great Poets: but I beg leave to diftinguifh
them.

Homer is univerfally acknowledged as the
Prince of Epic poetry, If we may believe Dr.
Blackwell, there was a wonderful concur-
rence of circumftances, that elevated him to
this high ftation; circumftances unlikely, per-
haps impoflible, to happen again to any other
Poet, or atleaft as improbable, as to find ano-
ther Poet equally capable of ufing the fame
advantages:—but with all this eclat that fur-
rounds him, Hemer was the parent of Ro-
mance ; where ever his works have been
known, they have been imitated by the Poets
and Remance writers.—I look upon Firgil
as the moft fuccefsful of his Imitators.

Hors. This is what I call degrading both
thefe divine men, which I did not expeét from
you, whom I reckoned among their admirers.

Eupb. 1 am fo ftill, as much as pofible, on
this fide Idolatry.—1 venerate Homer as much
as one unlearned in his own language can do.
From Pope's admired tranflation I can dif-

Cq cern
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cetn the ftrong paintings of his bold imagina-
tion, his knowledge and judgment in marking
his characters; and above all things, the con-
ideration that the world owes to him, in a2
great meafure, the knowledge of the Hiftory
and Manners of the times in which he wrote,
and of fome ages before him; on thefe and
many other accounts, Homer muft always
claim our refpect and even veneration.—But
after all this can you forbear fmiling at the
extravagant fallies of hisimagination, canyou
approve his violent machinery, in which he
degrades his deities below his heroes, and
makes deities of men. In a word, if you will
not fmile with me, I know many of his ad-
" mirers that will; in fpite of the labours of
his commentators, who ftrive with all their
{trength, to allegorize away his abfurdities.
Hort. Upon my word Madam, you have
made a bold attack, I am not prepared to
anfwer you of a fudden, but I fhall do it
hereafter.
Eupb. In the mean time I am preparing to
anticipate your anfwer, and to obviate your
objeétions,
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objections.—It is aftonifhing that men of
fenfe, and of learning, fhould fo ftrongly im-
bibe prejudices, and be fo loth to part with
them.—That they fhould defpife and ridicule
Romances, as the moft contemptible of all
kinds of writing, and yet expatiate in rap-
tures, on the beauties of the fables of the old
clafic Poets,—on [tories far more wild and
extravagant, and infinitely more incredible,

Hort. It is becaufe we pay due refpe to
works of true Genius, and difdain the com-
parifon of fuch weak and paltry imitations,
as thofe you have undertaken to fupporr.

Euph. 1 am no ftranger to the charms of
Poetry, 1 have even felr a degreeof its enthu-
fiafm, yet I cannot facrifice the convictions
of truth at its fhrine. 1 am of opinion that
many of the fine old Hiftorical ballads, are
equally entitled to the name of Epic poems.

There are examples enough extant, of Ro-
mance in verfe, and Epicsin profe. I fhall
produce fome of them in the courfe of our
progrefs:—butat prefent I {hall only mention
the Provencals, or Troubadours,—and 1 refer
you to Mrs. Dobfon’s account of them.

€3 Hort.
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Hort. You would engage me in a new
courfeof reading, but I had rather you would
Bive me your own arguments.

Euph. 1 am afraid they thould not be fuffi-
cient, but I will try a fhorter way with you.

You think the divine Homer degraded by my

comparifons, yet I will fhew you aftriking
refemblance of him, in a work of much low=
er eftimation :—Did you never read a book
called the Arabian Nights Entertainments?

Hort. You cannot be in earneft in this
comparifon ?

Eupkb. Indeed I am.—If you will take the
trouble to read the Story of Sindbad the Sailor,
in the firft volume, you will think that either
the genius of Homer was transfufed into the
writer, or elfe that he was well acquainted
with his works; for he certainly refembles
Hpmer in many particulars.—In the boldnefs
of his imagination,—in the variety of his
characters,—and in the marvellous adven-
tures he relates.—In the hiftory of Sindbad,
we have moft of thofe that Ulyfes meets with

in
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in the Odyfley: infomuch that you muft be
convinced the likenefs could not be acci-
dental.

Saphb. 1 can confirm your affertion by my
teltimony,—I have often been faorprized at
it.—But Hortenfins muft read the-ftory in or-
der to be convinced of the refemblance.

Expb. Above all other points the Arabi-
an writer moft refembles Homer in his Ma-
chinery: with this difference however, that hie
is by far the moft modeft in the ufe of it.—
Homer takes the liberty of fending his deities
perpetually on the moft trifling errands,—it
is true the Magicians of the Arabian perform
very marvellous things, by the affiftance of
the good and evil Genii: but then they are
all fubordinate to the feal of the Sultan §o/o-
mon the fon of David,—it is likewife worthy
of obfervation ; that throughout the whole
work, the Supreme Being is never mentioned

without the deepeft marks of homage and

veneration.
Give me leave to mention one more cir-
cumftance relating to this work.—That all
C 4 doubts
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doubts of its Origin and Authenticity are
removed, by the teftimony of feveral writers
well acquainted with the original language:
particularly by Lady M. #. Montague, and
by Mr. Fones; both of whom bear teftimony
to the fidelity of the Englifh tranflation.

Hore. All that you have faid, will only
prove that this Arabian writer imitated Homer
as many others have done.

Eupb. If I am not miftaken, it will prove
fomething more;—namely, that there is fre-
quently a ftriking refemblance between works
of high and low eftimation, which prejudice
only, hinders us from difcerning, and which
when feen, we do not care to acknowledge :
for the defefts of a favourite Author, are like
thofe of a favourite friend; or perhaps ftill
more like our own.

Soph. A palpable hit Hortenfius !—con-
fefs it?

Hort. 1 confefs that Eupbrafiahas thrown
out many things that have furprized, if they
have not convinced me, and that I am very

defirous fhe fhould proceed.
Soph
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Sopb. You will then read the Story of Sind-
dad the Sailor, at our requeft.

Hort. I will,—but I will not promife to al-
low the comparifon.

Euph, Not before you are convinced that
it 1s Juft,

Hort. In what clafs will you place your
Arabian writer ?

Eupb. In oneof which he is the Origi-
nal—Eaftern Tales:—of which I fhall fay
mere in due time and place. In the mean
time, I beg leave to lay down two points as
certain ; upon which I fhall eftablith my fyftem.

Firft, That Epic Poetry is the parent of
Romance.

Secondly, That there is a certain degree of
refpect due to all the works of Genius,
by whatever name diftinguifthed.—Grant me
thefe two poftulata, and I fhall proceed regu-
larly.

Hert. 1 find you will take them for grant-
ed.—But T putin acaveat, in objeltion to
your dogmas.

Euph.
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Enpb. 1 will call upon you to make them,
at a proper time.

Hort. Then I will not interrupt you unfea-
fonably: but perhaps I may fometimes afk
for explanation.

Eupb. 1 will moft willingly hear and anf-
wer you, and I beg your afliitance as we go
forward.

Sopb. It appears to me that Eupbrafia has
advanced nothing that fhe has not proved,
and I expect as fhe proceeds that the will ex-
plain herfelf Rill further.

Eupbh. You do me honour,—and I hope
juftice likewife.

Hort, Well Expbrafia,—I will follow you
as clofely as 1 can.

Enpb. Having traced Romance to its Ori-
gin, I fhall proceed with the progrefs of it:
but this fhall be the fubjeét of our next con-
verfation, it is now time to put an end
to chis.

Sapb Let us thenadjourn to next Thurf-
day, at my houfe.

Hort. 1 will not fail to meet you there.

Soph.
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Soph. What would your neighbour Erga/-
tus fay, if he fhould hear that you met week-
ly two women, to talk of Romances?

Hort. He would certainly indulge his fple-
netic humour at my expence.

Eupb. If you are afraid of him, it will be
beft to give over our meetings, for I am me-
ditating to tell the fubje® of them to all
the world.

Hort. That is indeed enough to alarm
one. I find I muft take care of what I fay
before you.

Eupb. Take courage my friend.—1I promifle
you never to make our converfation public,
without your confent and approbation.

Hort. On thefe conditions, I am fatisfied ;
I dare fay you will do nothing rafhly, nor
without due confideration,

Eupb. I am honoured by your friendfhip
and confidence.—Adieu 'till next Thurfday.

Soph. 1 fhall reckon the hours "till our next
meeting.—Adieu!

EVENING

ST S e
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EVENING XL

Hortenfius, Sopbronia, Eupbrafia.

Hort. ver fince our laft meeting I

have been reflefting upon fe-

veral things you faid at that tine; and I beg
leave to make fome remarks.

Eupb. 1 will hear them moft willingly, and
endeavour to profit by them.

Hort. You excepted againft compilations
very jultly, and you advifed a method to pre-
vent them. You wifthed to prevent long ex-
trats of books being inferted in periodical
publications :—did you mean that this prohi-
bition fhould exrend to the Reviewers ?

Eupb. By no means.—As the Cenfors of
literature they ought to have an exclufive
right to give extralts of every publication

thar
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that deferves their recommendation: but I
could wifh this fovereign power werc re-
ftrained within certain bounds.

Hort. In what refpect?—You muft depend
upon their judgement and candour.

Eupb. Certainly;—and you may appeal
from their Sentence to the public at large.—
I with they could confine and limit their
extraéls to the compafs of one Monthly Re-~
wiew; for  is not fair to {kim off the
cream of an Author’s dairy, and leave only
the dregs behind : or in other words, to gratify
the reader’s curiofity, and prevent his pur-
chaling the book; and thus intercepting the
reward of the Author’s labours, which I be-
lieve happens requently.

Hort. What you now fay is very juft, you
would leave them perfettly free and unre-
ftrained in their judgement, and only limit
their extradts,

Euph. That 1s my with in favour of all
writers; whofe property in their own works is
already too much abridged by an arbitrary

D2 decifion
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decifion of power, over literature and her ofi-
{pring.

Sopb. Thefe remarks lead us from the pro-
fecution of our fubje.

Hors. Not entirely.—I muft afk another
queftion :—why thould you finith your pro-
grefs and retrofpedt here?—I fee no reafon
why it thould not be continued down to the
prefent year.

Eupb. 1 gave youmy reafons at our Ninth
meeting, and as we come nearer to the pre-
fenctime, they grow ftronger.—I have brought
my progrefs down to the clofe of the year
1770, which is juft ten years lower than I at
firlt intended.—It would be an invidious tafk
to fpeak of the writers of the prefent day;
let us leave them to the Reviewers, it is their
province.—If they do not all the juftice the
Authors may think they deferve, let them
appeal to the public, and to time, and truft to
their impartiality, for their fentence will be
jutt, and irreverfible.

Hort. You will not then fuffer your late
publicationis to be mentioned, though they
belong to your proper fubjed ?

Euph.
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Eupb. No certainly.—If they deferve to
be remembered, [ have no doubt they will {ur-
vive me: and if not, ler them be forgotten.
—7You will now give me leave to read you
my lift of Novels and Stories Original and
uncommon. I have already enlarged vpon
fome of them.

Tale of a Tub. »
Gulliver's Travels. Eh? Sawift.
Bunyan’s Pilgrim’s Progrefs.

Patrick’s Pilgrim,
Don Quixote, by Cervantes.
Modern Don Quixote, by Marivaux.
Robinfon Crufoe, by Defoe.
Gaudentio di Lucca, by Bithop Berkeley.
Peter Wilkins.
Voyage to the Moon.
Chryfal—or Adventures of a Guinea.
Reverie—or flight to the Paradife of Fools.
Arfaces, Prince of Betlis.
Thefe three laft by the fame Author, and all
of the fatyrical kind.
Life of obn Buncle, Efg.
TFebn Buncle, jun. Efq.
D3 Triftram
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Triftram Shandy, Gent.

Life and Adventures of Common Senfe.

Citizen of the World.

Pilgrim of China.

The Spiritual Quixote, an Antidote to Me<
thodifm.

The Caftle of Otranto—printed at Stratw-
berry-Hill.—1 have fpoken largely of this
work in a former publication of mine.

Thefe are all of great merit in their kind,
and of moral tendency.

Sopb. You abridge now indeed, as you
threatened to do.

Euph. It is time that I fhould bring my
progrels to a period, I have enlarped upon
the moit eminent works of the kind, and have
given a general charatter of thofe Iaft men-
tioned.

I fhall next introduce another {pecies of the
fame Genus of writing, which will make
fome variety in our progrefs.—I will lead you
into enchanted palaces,—delicious gardens,—
and endlefs labyrinchs.—We will put our-
felves under the protection of the goed genii,

and
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and they will conduét us out of them by an
invifible gate, where we fhall find ourfelves
much forwarder, and have in view the place
where we fhall finith our journey.

Sopb. 1 am pleafed with the excurfion of
your fancy, I hope you will permit us to {top
fometimes, and take a view of the curiofities
of the places we pafls through.

Euph. You mult not tarry a long while
any where, and there are very few of thefe
places that will bear a clofe infpection.

Hore. 1 fhall follow you as Enreas did the
Sybii, with the fame confidence, that you will
guide me through in fafety.

Eupb. The allufion is not amifs,—Oh that
you could realize the golden bough !

Hort. 1 am afraid the tree does not grow
in this country.

Euph. Yes it docs, but is guarded by
Hefperian dragons, and there arc a thou-
fand dangers and vexations in the way of
thofe who adventure for the prize.—But this
is trifling away time.

D 4 Hort.
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Hort. Let us then advance, and may you
obrain the golden prize ! -

Eupb. Here is my lift and a few notes up-
on it.

Taves and FasLes ancient and modern,

You have doubdefs read the fables of
Afop, Pilpay, and Locman—and imitations of
them without end.—There is an opinion late-
ly gone forth, that fables are improper for
children. I thall not now inveftigate this fub-
jet, but it does not appear to me that thofe
ages that were inftruéted by Fable and Alle-
gory, were lefs virtuous than the prefenttimes
are; and this Criferion will apply to many
other kinds of writing befides thar before us,

Hort, This is taking 2 fhort way of de-
ciding an important queftion.

Euphb. Ifit be a certain one, the fhorter the
better; if not it fhall give place to a better.—
Will 'you be the perfon to give ir?

Here. Not in this place,—it would inter-
fere with our prefent bufinefs,—we will poft-
pone the fubjeét for the prefent, and beg of you
to proceed with your allegorical fables.

Eupb,
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Eupb. [ do not prefume to affert that they
are abfolutely the beft, or the only method
of inftruction, but that they do notdeferve to
be defpifed or exploded.

Who fpoke in Parables 1 need not fay;—

But fure he knew it was a pleafant way,

Sound fenfe by plain examples to convey. Dayprw,

There are many worksof this kind, that are
excellent and inftructive, both in profe and
verfe.—I willmention briefly, Gay's Fables,—
Cotton's Vifions,—Moore's Fables for the Fe-
male Sex, €9c.—But it requires a fkilful hand
to felect books of this kind for youth, becaufe
there are many profeffedly written for this
purpofe that are very improper; and if books
for youth are ill chofen they will do more
harm than good. M. Dedfley’s Colleftion of
Fables ancient and moderx, is the beft that
I know.

Hort. 1 agree with you in this point, and
indeed inmoft others; and when I feem to op-
pofe you, it is only to give you a fillup, and
to make you exert yourfelf.—Neverthelefs, I

intend to have another conteft with you before
I
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I quit the field.—In the mean time I beg you
¢o proceed.

Eupb, Let us then take a brief furvey of
Eaftern Tales, aclafsof .ofmallextent. Ihave
{fpoken largely of the Arabian Nights Enter-
tainment as a work of Originality and Au-
thenticity, and let me add of amufement.
The great demand for this book, raifed a
fwarm of imitations, moft of which are of
the French manufafory, as the Perfian Tales
—Turkifp Tales—Tartarian Tales—Chinefe
Tales—Peruvian Tales—Mogul Tales—Je.

The ftories of this kind are all wild and ex-
eravagant to the higheft degree; they are in-
deed fo far out of the bounds of Nature and
probability, that it is difficule to judge of
them by rules drawn from thefe fources.—It
cannot be denied that fome of them are amuf-
ing, and catch hold of the readers attention.

Seph. They do more than catch the atten-
tion, for they retain it.—There 1s a kind of
fafcination in them,—when once we begin a
volume, we cannot lay it afide, but drive

through
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through to the end of it, and yet upon re-
Aexion we delpile and rejet them.

Hort. They are certainly dangerous books
for youth,—they create and encourage the
wildeft excurfions of imagination, which it is,
or oyght to be, the care of parents and precep-
tors to reftrain, and to give them a juft and
true reprefentation of human nature, and of
the duties and praétice of common life.

Euph. You fpeak as if itwas the general
{tudy of parents and teachers in our days to
educate our youth to wifdem and virtue.—
Is it not their ambition to make them know-
ing rather than wife, and fafhionable rather
than virtuous?—thus they are hackney’din
the ways of the world, and though ignorant
of every thing that is really good and efti-
mable, they are old before their days ave half
fpent.

Sopb. The books that are put into the
hands of youth, do in a great meafure direct
gheir purfuits and determine their charatters;
it is therefore of the firft confequence that

they thould be well chofen.—After the cha-
racter
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ratter is formed, beoks of entertainment
may be recommended, and read with fafery,
and fometimes with advantage.

Hor¢. You do not mean to recommend any
of the books laft named?

Eupb. 1 do not; and yet it will be well if
youngpeople read nothing worfe.—The Eqff-
ern Tales have raifed a vaft number of imita-
tions, and many readers are extremely fond
of them.—Madame D'Anois was a famous
compofer of Fairy Tales,—ihe likewife wrote
a Romance called Hyppolitus Earl of Doug-
fas, which had then, and even now has its ad-
mirers, though it is as wild and improbable
as the Fairy Tales, or Eaftern Fables.—The
Count de Gabalis may be reckoned among
thefe excurfions of a raifed imagination.

I fhall read you a lift of fome more modern
works of the fame kind.

Raffelas, Prince of Abiffinia—Dr. Fobnfon.

Almoran and Hamet—Hawkefworth.

Soliman and Almena— Langhorne

Nourjabad—Mrs. Sheridan.

Mirza and Fatima, an Indian Tale,

Tales
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Tales of the Genii.

The Perfian Tales of Inatulla.

Mifcellany of Eaflern Learning.

Chinefe Anecdotes.

Leffings Fables.

Abaffai, an Eaftern Story.

Loves of Otbniel and Achfab.~—1 do not
pretend to give an opinion whether thisftrange
book be ancient or modern, butthere is rea-
fon to think it was written by a Jew.

The Triumph of Reafon over Fancy—a fan-
ciful ftory.

The Vifiers,—or enchanted Labyrintb—of
the fame kind.

There are many other books of this clafs,
but thefe are all within my knowlege that are
worthy of mention,

There would be no end of reciting the
names of thefe Tales.

Hort. There is fomething very plealing in
Eaflern Stories well told. There was a paf-
fion at all times for ftory-telling in all the
countries beyond the Levant.—I remember
an incident in a book of travels that is a
proof of the continuance of this cuftom.

The
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The traveller had engaced himfelf to make

a journey into Upper Egypt, without the
knowledge and confent of his friends, in fearch
of antiquities, and to carry on a traffic pri-
vately for precious ftones.—The dangerous
circumftances attending this negociation, and
the other hazards he run of perifhing in a
barbarous country, affected his mind and dif-
turbed his reft; he confefled to his friend and
patron, that he fuffered much from hisinward
agitations. His patron rallied him upon his
want of refolution, and afked him if he had
not yet learned the Turkith method of calm-
ing his mind?—The traveller thought he
meant the ufe of opium or fome drug of that
kind, but he foon after called for a young
man his fervant, and ordered him to take up
a book and read where he left off the night be-
fore,—the youth did as he was direfted, and
read a very pleafant ftory, to which the tra-
veller was attentive, and found his mind re-
lieved and comforted.—When the lad had
done reading, hismafter raifed many queftions,
and
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and made remarks upon the ftory, and then
fpoke to his guelt as follows:—** You fee my
friend, that we are not {uch Barbarians as ma-
ny of the Franks believe us,—your people are
extremely vain and conceited of their own
cultoms, and yet provoked to fee others te-
nacious of theirs; they laugh at our Turkifh
(tories, and at this method of foothing our
cares; yer I conceive that it is as natural and
as innocent as gaming, or drinking great
quantities of wine, which are your common
diverfions.”—The traveller could not help
admitting the truth of what he faid, and ob-
fefved, that it was ftrange that writers of
"T'ravels thould cenfure the Turks and Moors
for their paffion for hearing Tales and Stories,
when at the fame time if chis inclination did
aot prevail among Chriftians, their books
gould not be read at all.”

Eupb. We are much obliged for your Story,
which illuftrates our fubjeét,—I will pro-
duce another of the fame kind. M. de Guys
in his Sentimental Fourney through Greece,

takes notice of the fame paffion for tales and
frories.
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ftories.—When a party of women mer toge-
ther they frequently entertained each other
with telling a ftory in turn, which amufe-
ment is called Paramythia.—He defcribes
fome young girls at their needle-work, one of
them fays, “ Come, let us have a party at
the Paramythia, thele pretty amufements will
lighten our work.—I will tell you the fine
Perfian ftory my father taught me.”

Soph. In fhort the paffion for rales and fto-
ries is common to all times, and all coun-
tries, and varies only according to the cuf-
toms and manners of different people; and
thofe who moft affect to defpife them under
one form, will receive and admire them in
another.

Eupb. Nothing is more true, it is the fe-
leétion of them, that makes them an inno-
cent or a pernicious amufement,

I have now done with Eaffern Tales and
Stor:es.

Hort. May I then afk a queftion or two?

Euph. As many as you pleafe.—We are
now at a proper refting place,

Hort.
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Hort. What is your opinion of Offax's
works, and the Erfe poetry?

Eupb. You could not have afked me a
more difficult queftion. I read Dr. Fobn-
fon's fentiments on this head, and was fa-
tisfied with his decifion: but I have fince
read Mr. M Nichol's Remarks upon Fobn-
_fon’s Tour, and thatoverfetall that the Doétor
had faid. There is fomething imperious and
dogmatical in his manner of criticizing, and
in the prefent cafe he feems to have wanted
borh judgment and candour,—~On the other
hand, MF Nichol! Thews too much of bitters
nels and acrimony, and of the fame national
pride as he condemns in Fobn/fon, but he ap~
peals to fatts and to living perfons of charac-
ter and veracity, and fuch evidence iz npot
cafily fer afide.

Hort. 1 wilh youwouldleave Dr. Fobufonand
Mr. Me Nicbolto fettle their difputes between
themfelves, and give us your own opinion.

Euph. 1 ought firft to fhew you the grounds
of my opinion, and to do that I muft relate
another curious circumitance.

VoL, M. E A
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I7 hath bene through all ages ever feene,

That with the praife of armes and chevalrie

The prize of beautie ftill hath ioyned beene,

Aund that for reafons fpeciall privitee,

For cither doth on other much relic:

For he me feemes moft fit the faire to ferve,

That can her beft detend from villenie,

And [he moft fit his fervice doth deferve,

That faireft is, and from her faith will never fwerve,
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