
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

Contact Hours
10 weekly two-hour seminars
Learning Outcomes
On successfully completing the module students will be able to:
11.1 critically apply Critical Race Theory to 20th/21st century literary and cultural contexts
11.2 demonstrate understanding of how the particular theoretical, social and institutional frameworks in which 20th century 
conceptualisations of race are produced and policed 
11.3 develop their understanding of the historical emergence of ideas of race, discrimination, racialisation, whiteness, 
equality, and so in relation to a range of ethnic minority and intersectional groups in North America (and the UK), and to 
apply these ideas to a range of literary and other cultural products
11.4 develop independent and original arguments both with, and in relation to, the theoretical tools supplied by Critical 
Race Theory
 
On successfully completing the module students will be able to:
12.1 demonstrate their ability to apply new conceptual terms or frameworks to their study of literary and other cultural texts 
and to incorporate these in their own research
12.2 demonstrate awareness of the complexities of historical and theoretical contexts, ideas, and texts and develop 
critically insightful and original responses to said complexities
12.3 respond to and communicate complex problems clearly to specialist and non-specialist audiences
12.4 devise, undertake, and complete individual research projects, including regular documentation and evaluation, 
demonstrating methodical working practices, initiative, and self-direction
Method of Assessment
10% of the grade will be awarded for a 15-20 minute oral presentation of your research project.
30% of the grade will be awarded for a weekly research log.
60% of the grade will be awarded for a final 5,000 word research project.
Preliminary Reading
Ahmed, Sarah, On Being Included: Racism and Diversity in Institutional Life (2012)
Anzaldua, Gloria Borderlands/La Frontera (1987)
Baldwin,James Collected Essays (1988)
Crenshaw, Kimberle et al Critical Race Theory: The Key Writings that Formed the Movement (1995)
Frankenburg, Ruth ed. Displacing Whiteness (1997)
Lorde, Audre Sister Outsider: Essays and Speeches (1981)

Restrictions

Synopsis <span style ="color:red;">*</span>
This module helps students to develop a familiarity with the discourse of Critical Race Theory, with its origins in the 
combining of Legal Studies with Critical Theory, and with its application to a range of texts and contexts in North America 
and the UK. 
Students will examine particular instances in recent history in which race has been unsystematically and systemically 
defined and/or challenged in social and institutional terms. They will analyse particular trends in institutional racial and 
racialised discourse. And they will apply the concepts and terms of analysis that they learn to the examination of literary 
and cultural texts that reflect, refract, and challenge such discourse. Embedded in the course will be a running discussion of 
institutionalised discourses around race, which will be focused on analysis of equality of opportunity in the academy through 
the work of Ahmed and Kuokkanen.
In the course of this module, then, students will be introduced to a range of writing, art, and performance from several 
ethnic groups in North America, including African American, Native American, and Chicano/a, and they will be asked to 
examine the ways in which prevailing ideas of race and the ways those ideas are manifested in and through legal, political, 
and cultural rhetorics, form and inform, inflect and are inflected by such paradigms as white privilege, intersectionality, 
biopolitics, equality, borders and border-crossing, resistance/activism, and racism.

03 School of English
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EN812 Creative Writing                                                        
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

3  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

4  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Todorovic Mr D

Contact Hours
This is a tutorial-based module in which you work one-to-one with the tutor on your material.

Total Contact Hours: 30
Private Study Hours: 270
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate nuanced close reading skills from a writer's point of view, in particular with respect to creative work in 
progress;
8.2 Demonstrate the ability to create structured, developed and revised sustained original creative work (poetry or prose) of 
publishable quality;
8.3 Identify and demonstrate sophisticated linguistic resourcefulness, including attention to voice, tone, register and other 
prose/poetic crafts & techniques;
8.4 Explore the literary and cultural positioning of their project in the current climate;
8.5 Synthesise peer and tutor feedback to produce final work with a developed sense of audience and professional 
presentation.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate their sophisticated writing skills and enhanced creative fluency;
9.2 Demonstrate confidence in the writing and presentation of original projects;
9.3 Demonstrate critical, mechanical and diagnostic acumen;
9.4 Demonstrate competence in the conception, planning, execution and editing of individual creative work;
9.5 Demonstrate their capacity for independent thought, intellectual focus, reasoned judgment and self-criticism;
9.6 Demonstrate their capacity for originality, imagination, judgment and powers of self-criticism.

Method of Assessment
Prose (7,000 words or 10the equivalent as a collection of poetry) – 100%
Preliminary Reading
As this is a supervision-based module there is no reading list as such, but your tutor will recommend reading to you 
individually.
Synopsis <span style ="color:red;">*</span>
The main focus of this module is for you to work independently with supervision to write 7000 words of original fiction or an 
equivalent number of poems. 

Having a clear idea of what you will produce would help you greatly. You will be expected to have a synopsis of about 300 
words, plus at least a 1000 words (or two poems) ready for the second week. After some initial work in a group, primarily 
through literary workshops, you will continue developing your piece separately, working one-to-one with the tutor. Towards 
the end of term, the group sessions will continue. 

On the MA, we encourage you to think of your year's writing as one piece of work (one novel, collection of short stories, 
collection of poems) and so it is perfectly acceptable for you to use this module to develop this project, perhaps working on 
chapters 3 and 4 of a novel you have begun in another module, or writing poems from the middle or end of your collection.

EN818 American Modernism 1900-1930 (Teaching Period I)                        
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

3  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Grattan Dr S

Contact Hours
This module will be taught by means of two-hour seminar over eleven weeks. 
Total Contact Hours: 22
Private Study Hours: 278
Total Study Hours: 300
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Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a sophisticated understanding of the key themes, styles, and theoretical foundations underpinning the 
competing visions of American modernity represented by key texts of the literary canon;
8.2 Display a critical knowledge of the social and cultural contexts of American modernity and the development of the 
modern American city, particularly in relation to the tensions between ideas of "high" and "low" culture, the relationship of 
city spaces to the development of intellectual traditions, and the importance of interdisciplinarity to the study of American 
literature and culture;
8.3 Demonstrate historical knowledge and the ability to use conceptual tools to reflect critically upon the categories of the 
“modernist”, the “American” and their implications for the study of literature and culture in the early 20th Century USA – 
specifically how regional US variants of modernism differed from their European counterparts and from each other;
8.4 Demonstrate knowledge and appreciation of early 20th century American literature, and enhanced skills in analysing a 
diverse range of texts including architecture, visual culture, film, and critical and philosophical prose;
8.5 Show the importance of historically-grounded and interdisciplinary modes of criticism in the reading of literature and 
culture in the early 20th century;
8.6 Demonstrate enhanced capacity to construct nuanced, fluent, and well-reasoned arguments focussed on the 
imaginative, intellectual, and cultural complexities of American modernism.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Synthesise complex information with precision and subtlety;
9.2 Comprehend, analyse, and interrogate a variety of different kinds of text and assess the value of diverse critical 
approaches and ideas;
9.3 Orally communicate with fluency and confidence;
9.4 Mount complex arguments lucidly and persuasively in both spoken and written contexts;
9.54 Carry out independent research.

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
(Indicative list, current at time of publication. Reading lists will be published annually)

John Sloan's Pedestrian Aesthetics" in Heather Campbell Coyle, Joyce K. Schiller et al, John Sloan's New York (New 
Haven: Yale University Press, 2007)
José Martí, "New York Under the Snow" (1888) Henry James, from The American Scene (1907)
Leslie Fishbein, "The Culture of Contradiction: The Greenwich Village Rebellion" in Rick Beard and Leslie Cohen Berlowitz, 
Greenwich Village: Culture and Counterculture (Brunswick, N.J.: Rutgers University Press, 1993) 
Christine Stansell, "Art and Life: Modernity and Literary Sensibilities" from American Moderns: Bohemian New York and the 
Creation of a New Century (New York: Metropolitan Books, 2000)
Maria Balshaw, "New Negroes, New Spaces" from Looking for Harlem: Urban Aesthetics in African-American Literature 
(London: Pluto Press, 2000) 
Amy Helene Kirschke, "A Visual Artist with an Authentic Voice" and "The Evolution of Douglas's Aesthetic Language" from 
Aaron Douglas: Art, Race, and the Harlem Renaissance (Jackson: University Press of Mississippi, 1995)

Synopsis <span style ="color:red;">*</span>
This course investigates the development of American modernism in art and literature in the fifty year period between 1890 
and 1940; a time bookended by official closing of the American frontier (which effectively concluded the period of the 
nineteenth century associated with "manifest destiny") and the outbreak of World War Two. The course will explore key 
texts of the period within their artistic and social contexts, including the development of new scientific and social-scientific 
modes of inquiry, the growth of the city and the increasing importance of the USA on the world stage.

The course is organized into blocks comprised of texts associated with various cities and movements within American 
modernism. We will begin by looking at the importance of New York and the American expatriate scene, before considering 
modernism in the mid-West and US South. A reading pack will be provided in the first week as an aid to student research.

Students will be expected to develop their own research interests within the topic and will be assessed by a 5,000 word 
essay. Essays that investigate topics not directly covered by the set reading are encouraged and can be developed in 
consultation with the tutor.
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EN832 Hacks, Dunces and Scribblers: Authorship and the Marketplace in the Eig 
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Contact Hours
This module will be taught by 10 weekly two hour seminars. Time will also be made available for individual essay 
consultations.

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300
Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a comprehensive understanding of the nature and evolution of literature, genre and authorship in the 
period between the 1720s and 1790s;
8.2 Engage with current debates in the field of eighteenth-century studies, particularly those surrounding authorship and the 
evolution of the literary marketplace;
8.3 Apply and interrogate the wider historical narratives within which early eighteenth-century texts are commonly read, 
including the demise of manuscript culture and the decline of the patronage system, the rise of the novel, the ascendancy 
of the woman writer, and the birth of the critic;
8.4 Assess the benefits of studying literature in relation to the technologies and practices that governed textual production 
in this period, such as technological advances in book publishing, author-publisher relations, and legal definitions of the 
author-text relationship.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Engage with complex issues and articulate their conclusions confidently and clearly in spoken and written work;
9.2 Demonstrate intellectual independence;
9.3 Demonstrate a comprehensive understanding of advanced research skills relevant to the course;
9.4 Demonstrate a conceptual understanding of current scholarship in the discipline and ability to interrogate the insights 
and arguments of this scholarship.

Method of Assessment
Students will be assessed on the basis of one piece of written work of 5000 words on topics of their own devising, in 
consultation with the module convenor.

Assignment (5,000 words) – 100%

Preliminary Reading
Boswell, J. 2008. The Life of Johnson. London: Penguin.
Burney, F. 2002. The Witlings. Peterborough: Broadview.
Haywood, E. 2000. Love in Excess. Peterborough: Broadview.
Johnson, S. 2008. The Major Works. Oxford: Oxford University Press.
Pope, A. 2010. The Dunciad Variorum. London: The British Library.
Smith, C. 1993. The Works of Charlotte Smith. New York: Oxford University Press.
Synopsis <span style ="color:red;">*</span>
This module explores the construction and contestation of authorship between the publication of Alexander Pope's brilliant 
Grub Street satire, The Dunciad (1728) and of James Boswell’s Life of Johnson (1791). In this period, notions of authorship 
underwent significant change as the image of the author as craftsman (or less flatteringly as tradesman) gave way to the 
image of the author as original creator or genius – an image that still informs our understanding of authorship to this day. 
Through an exploration of a wide variety of novels, satires, periodicals, and biographies, as well as visual images we will 
explore how the modern author’s fortunes were shaped by such factors as the decline of the patronage system, the growth 
and democratisation of the literary marketplace, the emergence of the woman writer and the labouring-class or unlettered 
genius.
Topics for discussion will include the myth and reality of Grub-Street; the gendering of authorship; the relationship between 
authorship and nation; the economics of authorship; the birth of the literary critic; canon-formation; literary celebrity and 
scandal.
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EN834 Imagining India                                                         
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Padamsee Dr A

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300
Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Identify the broad genealogy and major concerns of British and Indian literary and visual narratives about the Indian 
subcontinent from the mid-nineteenth to the early twenty-first century
8.2 Understand the contexts, major historical processes, problems and concerns behind changing British and South Asian 
discourses on race, gender, culture, nation, empire, class and religion in the colonial and postcolonial periods
8.3 Interpret a range of formal and aesthetic approaches to narrating or interrogating postcolonial literary discourses of 
identity and belonging
8.4 Apply theoretical concepts (such as postcolonialism, feminism, and modernism) to reading and analysis

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate an ability to apply close reading techniques to a range of literary texts and to make complex comparisons 
between them
9.2 Conduct self-directed research and demonstrate an ability to discuss, evaluate and creatively deploy secondary critical 
and theoretical perspectives
9.3 Construct original, articulate and well-substantiated arguments.

Method of Assessment
Assignment (5,000 words) – 100%

Preliminary Reading
Any edition of the following:
E M Forster, A Passage to India
Sunil Khilnani, The Idea of India
Salman Rushdie, Midnight's Children 
Arundhati Roy, The God of Small Things

Synopsis <span style ="color:red;">*</span>
This course will trace the evolution of the images and perceptions surrounding the idea of India in British and Indian 
literature from the 'Mutiny' of 1857 to the present day. Through a variety of genres, including fiction, film and painting we will 
explore the ways in which representations of India became important sites of conflict, fantasy and dialogue between Indian 
and British writers in the late colonial period. We will then go on to consider how these discourses were co-opted, 
questioned and re-visioned after Independence by successive generations of Indians negotiating the rapidly changing idea 
of the nation. The course will be centred largely (but not exclusively) on works written in English and will question what it 
means to translate cultures, languages, and national vocabularies – what is lost and gained in the act of literary 
appropriation and exchange, and how history is shaped in the process.
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EN835 Dickens, The Victorians and the Body                                    
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Cregan-Reid Dr V

Contact Hours
10 weekly 2-hour seminars

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300
Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a good reading knowledge of a major figure in English Literature and culture;
8.2 Demonstrate an understanding of the relationship of Dickens to his age in one of the Programme's stated contexts: the 
part played by imaginative literature in addressing social problems;
8.3 Demonstrate a broad critical knowledge of a range of Victorian fiction, painting and photography, and a familiarity with 
the aesthetic writing of the period;
8.4 Demonstrate a knowledge of bibliographic and other research methods essential to the pursuit of original research;
8.5 Demonstrate their skills in effective communication of their ideas in both written and oral form, and be able to formulate 
a substantial research project.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1   Demonstrate the ability to apply new conceptual terms or frameworks to their study of literary and other cultural texts 
and to incorporate these into their own research.
9.2   Discuss an array of literary works with precision, nuance, and confidence. 
9.3   Produce complex arguments in both spoken and written contexts. 
9.4   Carry out independent research.
9.5   Analyse texts critically and make comparisons across a range of reading; 
9.6.  Show a good command of written English and articulate coherent critical arguments.
Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Beer, Gillian, (1983). Darwin's Plots, Cambridge: Cambridge University Press
Bown, Nicola, (et al, eds) (2005). The Victorian Supernatural, Cambridge: Cambridge University Press
Cocks, Harry, (2003). Nameless Offences: Homosexual Desire in the Nineteenth Century, Cambridge: Cambridge 
University Press
Bram Djikstra, Bram, (1986). Idols of Perversity, Oxford: Oxford University Press
Foucault, Michael, (1981). History of Sexuality, Vol. 1: An Introduction, London: Penguin
Halberstam, Judith (1995). Skin Shows: Gothic Horror and the Technology of Monsters, Durham: Duke University Press
Ledger, Sally, (2006). Dickens and the Popular Radical Imagination, Cambridge: Cambridge University Press
Nead, Lynda (1988). Myths of Sexuality, Oxford: Blackwell
Pykett, Lyn, (1996). Reading Fin de Siecle Fictions, London: Longman
Synopsis <span style ="color:red;">*</span>
This module explores the Victorians' fascination with the body and its metaphors.  Using the works of Dickens as its 
principal lens, the module will explore notions of disease, infection, health and illness in the national body, the social body 
and the biological body.  Engaging with debates on laissez-faire economics, prostitution, nationalism, and anxieties 
concerning sexual and fiscal production, this module will explore how authors, thinkers and artists of the nineteenth century 
worked through ideas about the body in Victorian culture.
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EN836 Dickens and the Material Culture of the Victorian Novel                 
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Waters Prof C

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300
Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate an advanced knowledge of some of the ways in which Victorian material culture is represented in the 
fiction of Dickens and other Victorian novelists;
8.2 Demonstrate a knowledge of the various modes of publication of selected Victorian novels;
8.3 Demonstrate an understanding of the implications of material form for the production and consumption of Victorian 
fiction, including the reading of serialised fiction as part of the periodical print media;
8.4 Demonstrate a developing understanding of, and capacity to employ, relevant critical and theoretical approaches to the 
study of material culture and its objects in relation to literary texts.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate an command of a significant body of knowledge about selected works of Charles Dickens and of the 
Victorian period more generally which will contribute to their awareness of the historical development of the discipline of 
English Literature and its methods;
9.2 Demonstrate an understanding of the ongoing relevance of Victorian ideasliterary study for the social and cultural 
development of the modern world;
9.3 Demonstrate advanced skills in the analysis, research and evaluation of Victorian literary texts, using relevant primary 
and secondary resources, and will have demonstrated competence in critically evaluating such research tools;
9.4 Make extensive use of oral and written communication skills in presenting well-reasoned and well expressed arguments 
and observations in essays and seminars; 
9.5 Demonstrate a wide range of academic skills that facilitate problem solving and independent learning.

Method of Assessment
Essay (5,000 words) – 100%
Preliminary Reading
Any edition of the following:

Braddon, Mary. Lady Audley's Secret
Dickens, Charles. Great Expectations
Dickens, Charles. Hard Times
Dickens, Charles. Our Mutual Friend
Gaskell, Elizabeth. Cranford
Household Words – selected journalism
Thackeray, William Makepeace. Vanity Fair

Synopsis <span style ="color:red;">*</span>
Dickens’s engagement with the material culture of his age has long been recognised by readers and critics.  In her 
influential analysis of the English novel’s form and function in 1953, Dorothy Van Ghent identified his characteristic 
‘transposition of attributes’ as symptomatic of a world in which ‘the qualities of things and people were reversed’: ‘people 
were becoming things, and things ... were becoming more important than people.’ At the same time, critics have long noted 
the way in which Victorian novelists have used ‘things’ to achieve that ‘solidity of specification’ associated by Henry James 
with narrative realism. More recently, following on from the sesqui-centenary of the Great Exhibition in 2001, much study 
has been devoted to the so-called Victorian ‘exhibitionary complex’ and the emergence of ‘thing theory’ has brought new 
attention to what objects can tell us about the culture and society of the Victorians and their developing response to 
modernity. This module explores the engagement of selected mid-century fiction and journalism with Victorian material 
culture and introduces students to some of the key works in this developing field. It will examine the materiality not only in 
but of these these texts; the implications of serialization; the relationship between literature and journalism; and, through a 
visit to one of the Dickens Museums (in Kent or in London), some consideration of what its objects and artefacts may 
contribute to an understanding of Dickens and Victorian culture.
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EN838 Re-visioning:Twenty-first Century Translation                           
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Smith Dr S (EN)

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate their capacity for close reading and critical analysis and applied these skills to their practice;
8.2 Identify, critically evaluate and interrogate particular literary techniques and translation strategies found in modern and 
contemporary poetry and short prose and translation theories (for example, literal, literary, imitation, paraphrase techniques 
in translation) and make use of them in their practice;
8.3 Reflect on the wide range of stylistic practices open to the contemporary writer/translator and demonstrate an 
understanding of how these relate to their own practice;
8.4 Confidently applied advanced translation techniques within their work;
8.5 Understand, through practice, the value of versioning, drafting and editing;
8.6 Plan and undertake a portfolio of translations which demonstrates a developed sense of their relationship between their 
work and its audience.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate a critical language;
9.2 Apply that language to their own work, through collective- and self-criticism;
9.3 Demonstrate sympathy with traditions other than those in which they themselves are working;
9.4 Demonstrate confidence and ability to work in group situations;
9.5 Gather and evaluate a range of materials from diverse contexts.

Method of Assessment
Essay (3,000 words) – 35%
Portfolio (5-7 Poems/ Short Prose) – 65%

Preliminary Reading
ATKINS, TIM. (2016) Collected Petrarch. London: Crater Press.
GASS, WILLIAM H. (2015).  Reading Rilke: Reflections on the Problems of Translation.  London: Dalkey Archive Press.
GROSSMAN, EDITH. (2011). Why Translation Matters.  New Haven, Connecticut: Yale University Press
HARDWICK, LORNA. (2013). Translating Words, Translating Culture. London: Bloomsbury
LOWELL, ROBERT (1962).  Imitations.  London: Faber and Faber
WEISSBORT, DANIEL & EYSTEINSSON, ASTRADUR (ed.). (2006).  Translation: Theory and Practice, a Historical 
Reader.  Oxford: Oxford University Press
Synopsis <span style ="color:red;">*</span>
This module helps you to situate and heighten awareness of your own work in relation to your own practice and to 
practitioners from other languages. You are not expected to know any other language! Instead, you will use cribs, literal 
translations, commentaries and transliterations, among other tools, to inspire and guide you in creating your own versions, 
as is common practice amongst translators. Seminars will focus on your work in creating new poems in English, using 
contemporary or classic poetry in a language of your choice. The work will be contextualised through the study of 
translation theories and practices

EN839 Writing and the Environment                                             
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Contact Hours
One two hour seminar each week
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Learning Outcomes
Students will have:
 a) developed their capacity for close reading and critical analysis and applied these skills to their practice
 b) identified, critically evaluated and interrogated particular literary techniques and strategies found in contemporary 
narrative non-fiction (for example the position of the narrator, the use of drama, working with ‘facts’, using framing 
strategies, conducting research, advanced metaphor construction) and made use of them in their practice
 c) reflected on the wide range of stylistic practices open to the contemporary writer and developed an understanding of 
how these relate to their own practice
 d) confidently applied advanced techniques within their work
 e) understood through practice the value of versioning, drafting and editing
 f) planned and undertaken a portfolio of narrative non-fiction which demonstrates a developed sense of their relationship 
with landscapes and other forms of ‘the environment’

Preliminary Reading
Indicative Reading List 
The following reading list does not represent an entire curriculum as such, but indicates the range of (mainly) recent and 
contemporary works and traditions tutors will draw on. Students will be encouraged to find recently published writing about 
environments in newspapers, journals and magazines, both in hard copy and online. They will also be encouraged to 
independently research historical treatments of some of the weekly topics (for example Thoreau on ‘home’, Punch articles 
on fairgrounds, Charles Darwin on nature, Captain Cook on the sea).

Essential Reading
Kathleen Jamie, Findings (Sort Of Books, 2005)
Robert MacFarlane, The Wild Places (Granta, 2008)
Granta 102 The New Nature Writing
Jenny Diski, Stranger on a Train (Virago, 2004)

Recommended Reading
J.A. Baker, The Peregrine (NYRB Classics, 2005)
Rachel Carson, Silent Spring (Penguin, 2000)
Rachel Carson, Under the Sea-Wind (Penguin, 2007)
Roger Deakin, Wildwood (Penguin, 2008)
Roger Deakin, Notes From Walnut Tree Farm (Penguin, 2009)
Roger Deakin, Waterlog, A Swimmer’s Journey Through Britain (Vintage, 2009)
Jenny Diski, Skating to Antarctica (Virago, 2005)
Bill Drummond, 45 (Abacus, 2001)
Naomi Klein, Fences and Windows (Flamingo, 2002)
Naomi Klein, No Logo (Fourth Estate, 2010)
John Lister-Kaye, At the Water’s Edge: A Personal Quest for Wildness (Canongate, 2010)
Richard Mabey, Nature Cure (Vintage, 2008)
Robert MacFarlane, The Old Ways: a journey on foot (Granta 2012)
George Monbiot, Captive State (Pan, 2001)
Arundhati Roy, The Algebra of Infinite Justice (Flamingo, 2002)
Arundhati Roy, Listening to Grasshoppers: field notes on democracy (Penguin 2010)
David Seabrook, All the Devils are Here (Granta, 2003)
W. G. Sebald, Rings of Saturn (Vintage, 2002)
Iain Sinclair, London Orbital (Penguin, 2003)
Iain Sinclair, Hackney, That Rose-Red Empire: A Confidential Report (Penguin, 2010)
Nigel Slater, Tender v. 1 A Cook and His Vegetable Patch (Fourth Estate, 2009)
Rebecca Solnit, A Field Guide to Getting Lost (Canongate, 2006)
Swift, Katherine, The Morville Hours: The Story of a Garden (Bloomsbury, 2009)
Paul Theroux, The Old Patagonian Express (Penguin, 2008)
Colin Tudge, So Shall We Reap (Penguin, 2004)
Edward O Wilson, The Diversity of Life (Penguin, 2001)
Granta 94 On the Road Again
Granta 90 Country Life
Granta 73 Necessary Journeys
Granta 65 London: The Lives of the City
Granta 61 The Sea

Practical books and field-guides

Francis Rose and Clare O'Reilly, The Wild Flower Key - How to identify wild plants, trees and shrubs in Britain and Ireland 
(Warne, 2006)
Richard Mabey, Food for Free (Collins, 2012)
Roger Phillips, Trees in Britain, Europe and North America (Pan, 1978)
Roger Phillips, Wild Flowers of Britain (Pan, 1977)
RSPB Complete Birds of Britain and Europe (Dorling Kindersley 2009)
Collins Bird Guide (Collins, 2010)

You will be encouraged to choose further field guides that suit your own interests.
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Synopsis <span style ="color:red;">*</span>
This module will give students the opportunity to explore and create writing about travel and nature, and (re)construct 
complex landscapes in prose. After beginning with formulations of ‘home’, whether this be a house, a city, a prison, a 
lighthouse or anything else, students will be encouraged to begin to travel, both literally and conceptually, first into gardens, 
then into the countryside and then the ‘wild’ before attempting to write about the suburb, the city, the sea, foreign lands and 
the unknown. Emphasis will be on contemporary approaches to narrative non-fiction, where buildings, shops and other 
elements of material culture must often be considered as part of ‘the environment’, and where almost every journey can 
become a psychogeographical adventure. Landscapes can be beautiful, but they are also always sites of nature-culture 
encounters, which are themselves always political. How does one begin to address this in prose? What happens when 
landscapes, buildings and other environmental sites become the foreground in narrative, rather than the background? 

Students will be encouraged to experiment with different techniques of narrative non-fiction, for example putting themselves 
at the centre of their narrative, or at its periphery; recording conversations and working with complex themes. They will 
learn about techniques of reportage, psychogeography, travel writing and nature-writing. Additional workshops will give 
students the tools they need to independently learn about relevant techniques needed to understand their landscapes fully, 
for example basic botany, architecture, geography and local history. Each week students will produce a 500-word informal 
assignment, which they will share on Moodle. Students will eventually choose one location, environment or encounter to 
write about and by the end of the module they will produce a 4000-word piece of narrative non-fiction exploring this. They 
will be encouraged to examine their location thoroughly, both in person and through archival and other forms of research. 
As well as this, they will hand in eight 500-word descriptions of other locations, which may or may not be related to the main 
location (they could form the journey, for example).

There may well be spontaneous or planned field trips!

Structure of the Module
Week 1: Homes 
Week 2: Gardens 
Week 3: The countryside/agriculture
Week 4: The concept of the near ‘wild’
Week 5: The train
Week 6: READING WEEK
Week 7: The suburbs
Week 8: The city
Week 9: The seaside and beyond
Week 10: Foreign lands 
Week 11: The unknown
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EN840 The Limits of Fiction: American Narrative in the Age of Postmodernism   
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Availability

Contact Hours
One two hour seminar per week

Learning Outcomes
i. Demonstrate an advanced knowledge and understanding of a range of American fiction from the 1960s to the present.
ii. Demonstrate an advanced knowledge and understanding of theoretical approaches to postmodern culture.
iii. Demonstrate an ability to build critical pathways between literary criticism and cultural theory.
iv. Demonstrate an ability to challenge, conceptualize and articulate the notion of limits in relation to fiction.
These learning outcomes are consistent with those of the MA in English and American Literature, which aims to offer the 
opportunity to study “literature spanning a broad range of history and cultures.” They also contribute to the MA in 
Transnational American Studies, particularly in relation to its aim of “deconstructing the American experience” through 
interrogation of US exceptionalism and national mythologies, which is an important component of outcomes i. and ii.

Method of Assessment
100% coursework
Preliminary Reading
Indicative primary reading:

Vladimir Nabokov, Pale Fire 
Don Delillo, Underworld 
Toni Morrison, Beloved 
Mark Z. Danielewski, House of Leaves

Indicative secondary reading:

Baudrillard, Jean. The Ecstasy of Communication. Trans. Bernard and Caroline Schutze. Ed. Sylvere Lotringer. Brooklyn, 
NY: Autonomedia, 1988. 
Cornis-Pope, Marcel. Narrative Innovation and Cultural Rewriting in the Cold War and After. Basingstoke: Palgrave, 2001. 
Habermas, Jürgen. “Modernity – an Incomplete Project.” The Anti-Aesthetic. Ed. Hal Foster. Port Townsend, WA: Bay 
Press, 1983. 
Jameson, Fredric. Postmodernism, or the Cultural Logic of Late Capitalism. Durham NC: Duke University Press, 1991. 

Synopsis <span style ="color:red;">*</span>
This module explores a variety of developments in American narrative fiction from the 1960s to the present. Chronologically, 
the course begins at a time when some critics were hailing “the end of the novel” and questioning the previously privileged 
status of fiction in American culture. Accordingly, all of the works taught share a common interest in interrogating the 
boundaries of their own form, asking what fiction is capable of articulating and where its political, theoretical, and ethical 
limits lie. Students will be encouraged to experience, challenge and conceptualise such limits both in discussion and in their 
written work. 

During the module we will examine how many of these fictions participate in dialogue with the cultures of postmodernism in 
the United States and with various forms of national mythologies. We will evaluate the claims of various cultural theorists, 
such as Jameson, Žižek and Baudrillard, to have uncovered a logic governing cultural production in this period, and what 
part literary fiction has to play in postwar American culture, whether in the guise of an affirmative postmodern practice or a 
self-destructive nihilism; politically engaged critique or indulgent aesthetic play. Finally, we will reflect on the various 
strategies employed by these fictions to construct their own historical narratives to rival, complement or undermine those 
offered through the channels of popular culture and the mass media.

Page 12

2018-19 Postgraduate Module Handbook



EN842 Reading the Contemporary                                                
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Virtanen Dr J

Availability
This module is the core module for the MA in The Contemporary and will be made available to other students subject to 
places.
Contact Hours
Teaching will be in the form of a 2 hour weekly seminar. Seminars will alternate between the Canterbury campus of the 
University of Kent and the Institute of Contemporary Arts. 
Seminars at Kent will develop theoretical understanding of the contemporary period. 
Seminars at the ICA will concentrate on examples of current artistic practice arising from work currently being curated and 
performed at the Institute.

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate an informed understanding of prevailing themes and trends in contemporary culture and aesthetic practice;
8.2 Demonstrate advanced knowledge of some of the key cultural and political issues that matter to contemporary writers 
and artists;
8.3 Demonstrate an advanced sense of the ways different art forms inter-relate, and a good understanding of the way those 
inter-relations can be informed and mediated by theoretical and cultural discourses;
8.4 Relate developments and concepts in contemporary thought to leading examples of current artistic practice.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate the ability to formulate research questions and hypotheses to address problems across a range of 
disciplines within the arts;
9.2 Demonstrate the ability to interpret arguments, marshal information from published sources, interpret materials from 
archives, critically evaluate own research and that of others;
9.3 Demonstrate the ability to use appropriate technology to retrieve, analyse and present information;
9.4 Demonstrate the ability to construct arguments with regard to different intellectual contexts and different disciplines 
across the arts;
9.5 Demonstrate an understanding of how to use constructive informal feedback from staff and peers and assess own 
progress to enhance performance and personal skills;
9.6 Demonstrate the ability to work in a self-motived and independent fashion; manage time and workload in order to meet 
personal targets and imposed deadlines

Method of Assessment
Students will be assessed on the basis of one piece of written work of 5000 words on topics of their own devising, in 
consultation with the module convenor.

Essay (5,000 words) – 100%
Preliminary Reading
Fisher, Allen (2014). SPUTTOR. London: Veer Books
Martin, Theodore (2017). Contemporary Drift. New York: Columbia University Press
Moten, Fred & Stefano Harney (2013). The Undercommons: Fugitive Planning & Black Study. USA: Minor Compositions
Rankine, Claudia (2015). Citizen: an American Lyric. London: Penguin

Synopsis <span style ="color:red;">*</span>
'Reading the Contemporary' is a cross-disciplinary module the aim of which is to find out what it means to read the 
contemporary period through its aesthetic practices. The module will be co-taught by staff from the School of English, the 
School of Arts and the Institute of Contemporary Arts, with seminars alternating between the Canterbury campus and the 
ICA (London).

The module has three main objectives. First, it will consider what it means, in a theoretical sense, to think about our 
contemporary moment. Second, it will address key themes and issues in contemporary culture and will consider how they 
bear on and are shaped by recent aesthetic forms. Third, through the seminars delivered at the ICA, which will arise directly 
out of the ICA's programme, students will be introduced to examples of current aesthetic practice.
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EN850 Centres and Edges: Modernist and PostcolonialQuest Literature           
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Read and respond to the dialogue between modernist and postcolonial writing with particular focus on the theme of 'the 
quest';
8.2 Read the set texts within both modernist and postcolonial contexts, theoretically as well as historically;
8.3 Demonstrate a comprehensive knowledge of the ways in which postcolonial works both react to, critically engage with 
and complement aspects of modernism;
8.4 Explore themes such as the quest for self, language and place; modernist and postcolonial crises over meaning; 
questions of origin; experimentation with form; the fragmentation of absolutes; imperialism; national mythologies, rethinking 
the past; fragmented identities; dislocation, cultural displacement and alienation; exile; the limits between imagination and 
reality; the limits between the past and the present; the sense of 'home';
8.5 Apply and interrogate relevant theoretical, mythological, philosophical and anthropological strategies appropriate to 
literature of the 'quest';
8.6 Demonstrate analytical and presentation skills to express ideas about the relationship between modernist and 
postcolonial concepts and themes.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate an ability to analyse modernist and postcolonial texts critically and make comparisons across a range of 
reading;
9.2 Demonstrate the skills necessary for participating in group discussions and giving oral presentations;
9.3 Carry out independent research confidently;
9.4 Demonstrate the ability to critically evaluate and creatively deploy philosophical, theoretical and historical perspectives;
9.5 Demonstrate the ability to construct original, innovative and complex arguments.
Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Modernist Texts:
Conrad, Joseph (2007). Heart of Darkness. London: Penguin Classics.
Woolf, Virginia, (2014).The Waves. Oxford: Oxford University Press.
Eliot, T.S., (1969). 'The Waste Land'. London: Faber and Faber.
Postcolonial Texts:
Harris, Wilson (1960). The Palace of the Peacock. London: Faber and Faber.
Malouf, David (1999). An Imaginary Life. London: Vintage Books.
Gurnah, Abdulrazak (1994). Paradise. London: Penguin Books.

Synopsis <span style ="color:red;">*</span>
Challenging the common centre-margin paradigm at the heart of postcolonial discourse, this broad-ranging and 
comparative module traces interconnections between modernist and postcolonial ‘literature of the quest’ from different 
cultural locations and conjunctions. Just as the knights of the Fisher King legend set out to find the Holy Grail, both the 
modern and postcolonial self embark on individual odysseys in quest for origin, identity and language. Whilst the 
modernists’ experimentation with form evidences the ‘sickness’ of modernity, postcolonial quest literature offers a reaction 
to a national schizophrenia: quest for self echoes a quest for a country, a language and a history. Conrad’s Heart of 
Darkness (1902), an early example of how the imperialist divide and centre-margin dialectic are handled, will mark the 
beginning of our exploration of modernist grail quests for an effective medium of communication, existentialist quests in a 
modern world in crisis, experimental quests into the unknown and poetic quests crossing thresholds of meaning. Primary 
texts will be read alongside recent critical work from a variety of mythological, philosophical, anthropological and theoretical 
perspectives.  
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EN852 Colonial and Postcolonial Discourses                                    
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Abu-Manneh Dr B

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Identify the main concerns of colonial and postcolonial discourse analysis, including critiques of imperialism and 
colonialism and the theorisation of liberation and decolonisation struggles. 
8.2 Understand the role of culture in the expression of liberation struggles and in the articulation of identities.
8.3 Demonstrate a nuanced understanding of the works of key intellectuals in the field.
8.4 Demonstrate an advanced understanding of the historical contexts of colonial and postcolonial discourses.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate an ability to apply close reading techniques to a diverse range of material.
9.2 Conduct self-directed research and demonstrate an ability to discuss, evaluate and creatively deploy critical and 
theoretical sources of relevance.
9.3 Construct original, articulate and well-substantiated arguments.
9.4 Identify and evaluate advanced research questions.

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Any edition of the following:

Bhabha, Homi K. – The Location of Culture 
Fanon, Franz – The Wretched of the Earth and Black Skin, White Masks
Hall, Stuart – Cultural Identity and Diaspora
Said, Edward – Orientalism and The Question of Palestine
Spivak, Gayatri Charavorty – The Spivak Reader and Other Asias
Williams, Patrick, and Laura Chrisman, eds. – Colonial Discourse and Postcolonial Theory: A Reader

Synopsis <span style ="color:red;">*</span>
This module introduces you to a wide range of colonial and postcolonial theoretical discourses. It focuses on the 
construction of the historical narrative of imperialism, psychology and culture of colonialism, nationalism and liberation 
struggles, and postcolonial theories of complicity and resistance. The module explores the benefits and problems derived 
from reading literature and culture by means of a postcolonial and postimperial lens. Through the study of crucial texts and 
events, both historical and current, the module analyses the birth of imperialist narratives and their complex consequences 
for the world today.
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EN855 Writing of Empire and Settlement                                        
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Whittle Dr M

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Identify the major concerns of late 19th and early 20th-Century narrative of empire, including issues of race, class, 
gender and sexuality
8.2 Understand the historical and cultural contexts of narratives written during the height and decline of European 
colonialism
8.3 Understand the significance of how these issues are narrated, thinking about literary forms such as modernism, the 
gothic, and the postcolonial. 

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate an ability to apply close reading techniques to a range of literary texts and to make complex comparisons 
between them 
9.2 Conduct self-directed research and demonstrate an ability to discuss, evaluate and creatively deploy secondary critical 
and theoretical perspectives
9.3 Construct original, articulate and well-substantiated arguments.
Method of Assessment
100% coursework

Preliminary Reading
Any edition of:

Lessing, Doris (1950). The Grass is Singing
Orwell, George (1934). Burmese Days
Schreiner, Olive (1883). The Story of an African Farm
Waugh, Evelyn (1932). Black Mischief
Karen Blixen (1937), Out of Africa
H Rider Haggard (1887), She

Synopsis <span style ="color:red;">*</span>
The aim of the module is to read selected prose writing in English, which appeared during the period of high imperialism 
and into the mid-century (approximately 1880s-1940s) and to trace the evolution of particular writings of empire. This will 
involve a comparative study of writing from different locations of empire. The module will explore representations of 
relations between the coloniser and the colonised in selected literary texts, and will contextualise the historical and cultural 
contexts of their production. The texts will be studied as texts in themselves but also as  expressions of a particular vision of 
European self-representation and its conception of the challenge of the colonised.
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EN857 Body and Place in the Postcolonial Text                                 
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Contact Hours
One two hour seminar per week

Method of Assessment
100% coursework

Preliminary Reading
Reading list
Alaa Al Aswany, The Yacoubian Building
Mourid Barghouti, I Saw Ramallah
Ari Folman, Waltz With Bashir
Emile Habiby, The Secret Life of Saeed the Pessoptimist
Rawi Hage, De Niro's Game
Theodore Herzl, Alteneuland: The Old New Land
Mischa Hiller, Sabra Zoo
Ghassan Kanafani, 'Men in the Sun’ in Men in the Sun and Other Palestinian Stories
Ghada Karmi, Return
Elias Khoury, White Masks
S. Yizhar, Khirbet Khizeh
Ahdaf Soueif, Cairo: My City, Our Revolution

Synopsis <span style ="color:red;">*</span>
This module involves a materialist analysis of the dynamics of colonialism and postcolonialism, while at the same time 
problematising the assumed distinction between body and mind, or spirit. It is divided into three sections. The first section 
explores ethnic conflict and racism in relation to caste and class in postcolonial Indian society. The second looks at the 
economic deployments of the body of the master and the body of the slave. The third section examines the pairing of land 
and freedom in North African and Palestinian contexts.
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EN858 Contemporary Postcolonial Writing                                       
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Whittle Dr M

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300
Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Identify the major concerns of contemporary postcolonial writing, including issues of racial, national and cultural identity, 
belonging and exile, indigeneity, diaspora and mass immigration
8.2 Understand the historical and cultural contexts underpinning narratives of post-colonial nation-building, decolonisation 
and apartheid
8.3 Interpret a range of formal and aesthetic features relating to the study of prose
8.4 Apply theoretical concepts (such as postcolonialism, postmodernism and feminism) to reading and analysis

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate an ability to apply close reading techniques to a range of literary texts and to make complex comparisons 
between them
9.2 Conduct self-directed research and demonstrate an ability to discuss, evaluate and creatively deploy secondary critical 
and theoretical perspectives
9.3 Construct original, articulate and well-substantiated arguments.

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Any edition of:

Sam Selvon (1956), The Lonely Londoners 
Mourid Barghouti (1997), I Saw Ramallah 
Week 
Jhumpa Lahiri (1999), Interpreter of Maladies 
Thomas King (1999), Truth and Bright Water 

Synopsis <span style ="color:red;">*</span>
The module aims to extend your awareness of contemporary issues in postcolonial writing, and the debates around them. 
The module includes a selection of important postcolonial texts (which often happen to be major contemporary writing in 
English) and studies their theorisations of contemporary culture and narrative practice. It focuses on issues such as the 
construction of historical narratives of nation, identity and gender in the aftermath of the globalisation of 'diaspora', 
institutional responses to these constructions, and the problems associated with creating a discourse about these texts.
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EN865 Post-45: American Literature and Culture in the Cold War Era            
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Norman Dr W

Contact Hours
2 hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300
Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a systematic understanding of a selection of key topics in the history of post-45 American literature and 
culture;
8.2 Demonstrate a conceptual understanding of the principal critical issues in post-45 American literature and culture;
8.3 Demonstrate a knowledge  of recent developments in scholarship in the field, including new methodologies and areas 
of research, and an ability to situate one's own research in relation to them;
8.4 Demonstrate the ability to use the techniques necessary to interpret and apply new literary and cultural knowledge in 
original ways.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate the ability to deal with complex issues both systematically and creatively;
9.2 Demonstrate the ability to use self-direction and originality in tackling and solving problems;
9.3 Demonstrate the ability to plan and undertake the learning of new knowledge and understanding autonomously.

Method of Assessment
Essay (5,000 words) – 100%
Preliminary Reading
Cleaver, Eldridge. Soul on Ice (1968). New York: Delta, 1991.
Delillo, Don. Underworld (1999). London: Picador, 2011.
Didion, Joan. The White Album (1979). New York: Farrar Straus Giroux, 2009.
Ellison, Ralph. Invisible Man (1952). London: Penguin, 2001.
Pynchon, Thomas. V (1963). London: Vintage, 1995.
Sontag, Susan., Against Interpretation and Other Essays (1966). London: Penguin, 2009.

Synopsis <span style ="color:red;">*</span>
This module is designed to introduce postgraduates to high level research in the field of post-45 American literature and 
culture, spanning the period from the end of World War Two to the late twentieth century. Proceeding in chronological 
fashion, it will address key issues such as the cultural Cold War, Black Power, feminism and cosmopolitanism through the 
close analysis of cultural items in their historical moment. These will include texts such as novels by Ralph Ellison and, 
Thomas Pynchon; essays by Susan Sontag and Joan Didion; cultural criticism by Clement Greenberg and Lionel Trilling; 
and sociological analysis by C. Wright Mills. In addition, painting and film will be discussed where appropriate. Students will 
be encouraged to approach and understand aesthetic texts and objects both on their own terms and in relation to broader 
historical phenomena such as shifting geopolitical configurations, changing race and gender relations, and the rise of 
neoliberalism. Ultimately they will be in a position to address fundamental questions about the nature and function of 
"culture" itself in the period. Throughout the module, students will also explore the latest research in the field, reading 
influential contemporary scholarship and acquainting themselves with salient critical debates concerning methodology, 
including those over the sociology of culture, the demise of postmodernism as a critical paradigm, and periodization.
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EN866 The Awkward Age: Transatlantic Culture and Literature in Transition, 18 
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Lyons Dr S

Contact Hours
2 hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a sophisticated understanding of some key genres, themes, and formal strategies of American, British, 
and Irish literature in a period of cultural transition;
8.2 Use historical knowledge and conceptual tools to reflect critically upon conventional literary periodisations and the 
constitution of national literary traditions;
8.3 Demonstrate knowledge and appreciation of late nineteenth- and early twentieth-century literature beyond canonical 
writers, and enhance their skills in analysing a diverse range of texts including plays, poetry, short stories, and 
autobiography;
8.4 Engage with current debates about the value of critical frameworks such as 'the transatlantic' and 'cosmopolitanism', as 
well as to assess the nature of a range of literary movements and genres that flourished in the period but are often 
obscured by the rubric of the ‘Victorian' and the ‘modernist’, including decadence, naturalism, the ‘New Woman’ novel, the 
romance revival of the 1890s, science fiction, satire and comic writing, the 'antiquarian' ghost story, the adventure story, 
and life-writing.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate the ability to synthesise complex information with precision and subtlety;
9.2 Demonstrate the ability to comprehend, analyse, and interrogate a variety of texts and assess the value of diverse 
critical approaches and ideas;
9.3 Demonstrate the capacity to mount complex arguments lucidly and persuasively in both spoken and written contexts;
9.4 Demonstrate the ability to situate their own arguments in relation to complex critical debates, and to articulate the 
implications of their own intellectual positions;
9.5 Demonstrate their capacity to carry out independent research.

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Du Bois, W. E. B. (1911). The Quest of the Silver Fleece. (Any edition acceptable)
Cather, W. (1915). The Song of the Lark. (Any edition acceptable)
Forster, E. M. (2000). Howard's End. London: Penguin.
Gilman, C. P. (2015). Herland. New York: Vintage.
Gosse, E. (2006). Father and Son. Oxford: OUP. 
London, J. (2009). The Call of the Wild, White Fang, and Other Stories. Oxford: OUP.
Shaw, G. B. (2004). Major Barbara. New York: Norton.
Wells, H. G. (2005). The War of the Worlds. London: Penguin.
A range of short stories and poems assembled in a module reader, including stories by Henry James and Rudyard Kipling, 
and poetry by Robert Frost, Charlotte Mew, Mina Loy, Lola Ridge, and Edward Thomas.

Synopsis <span style ="color:red;">*</span>
This module explores the affinities, disjunctions, and dialogue between American, British, and Irish literary traditions from 
1880 to 1920. The turn of the nineteenth century and the beginning of the twentieth gave writers on both sides of the 
Atlantic an acute sense of epochal drama and self-consciousness: they brooded over ideas of decadence, apocalypse, 
progress, revolution, and the nature of the zeitgeist; heralded endings, transitions, repetitions, reversals, and beginnings; 
and explored the ambivalences and confusions provoked by the idea of the 'modern'. We will pay particular attention to how 
writers conceptualise and represent history and time, and seek to anatomise the varieties of pessimism, nostalgia, and 
utopian thinking that the turn of the century inspired. 
This module focuses on texts by both canonical and non-canonical writers that often fall through the cracks of conventional 
literary history because they were published in the 'awkward age' and are often considered neither solidly Victorian nor yet 
programmatically modernist. We will interrogate standard national narratives of literary history (in the case of Britain, the 
compartmentalisations of the fin de siècle and the Edwardian, and in the case of America, those of the Gilded Age and the 
Progressive Era), as well as the assumption that national literary traditions were distinct and coherent in the period. We will 
consider how American, British, and Irish writers reckoned with the forces shaping transatlantic intellectual and cultural life, 
especially post-Darwinian science, imperialism, socialism, feminism, and cosmopolitan ideals of culture. We will also 
consider how writers made the awkwardness of the age not simply a thematic preoccupation but a complex aesthetic 
challenge, prompting innovations as well as efforts to sustain the ideal of a literary tradition. 
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EN867 The Verbal and The Visual: Dialogues Between Literature, Film, Art and  
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Paris             
                     
                     
    

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Mildenberg Dr A

Availability
This module is only available to students studying in Paris in the autumn term
Contact Hours
This module will be taught by 10 weekly two-hour seminars.

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a detailed knowledge of the range of literary and philosophical approaches to understanding the 
relationship between the verbal and visual culture;
8.2 Demonstrate knowledge of how Paris and Parisian social, cultural and national contexts contribute to debates 
concerning aesthetics, philosophy, and literary history;
8.3 Demonstrate knowledge of current scholarship in the cultural history of the modern metropolis (specifically Paris); 
8.4 Demonstrate a broad sense of how and where disciplines meet, ideologically.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate a systematic understanding of knowledge, and a critical awareness of current topical issues at the 
forefront of their academic discipline, field of study, or area of professional practice;
9.2 Demonstrate a comprehensive understanding of techniques applicable to their own research or advanced scholarship;
9.3 Demonstrate originality in the application of knowledge, together with a practical understanding of how established 
techniques of research and enquiry are used to create and interpret knowledge in the discipline;
9.4 Demonstrate a conceptual understanding that enables them to evaluate critically current research and advanced 
scholarship in the discipline;
9.5 Demonstrate a conceptual understanding that enables them to evaluate methodologies and develop critiques of them 
and, where appropriate, to propose new hypotheses.

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Bersani, Leo and Dutoit, Ulysse. (2004). Forms of Being: Cinema, Aesthetics, Subjectivity. London: BFI Publishing
Debord, Guy. (1992). Society of the Spectacle. London: Rebel Press
Derrida, Jacques. (2006). Spectres of Marx: The State of the Debt, the Work of Mourning and the New International. 
London: Routledge
Greenberg, Clement, (1995). Collected Essays. Volume 4: Modernism with a Vengeance, 1957-1969. Chicago: University of 
Chicago Press
Marx, Karl, (1970). The German Ideology: Introduction to a Critique of Political Economy. London: Lawrence & Wishart
Mitchell, W.J.T. (1995). Picture Theory: Essays on Verbal and Visual Representation. Chicago: University of Chicago Press

Synopsis <span style ="color:red;">*</span>
This module explores the range of interrelations and negotiations that take place between verbal and visual culture, in 
literature, art, film, philosophy and, psychogeography. It will cover a diverse range of thinkers and approaches such as; 
Foucault, Merleau-Ponty, Bersani, Derrida, Debord, and Marx.  The module is intended to be interdisciplinary and it will 
include some Paris-based visits, activities and screenings as a necessary means of working across themes, theories and 
ideas. It will consider some or all of the following themes, such as: the politics of space, ekphrasis and the other, 
phenomenological wonder, the legacy of Marx, and Marxist and formalist perspectives on modernism and the visual arts.
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EN868 Queer Enlightenments: Eighteenth-Century Narratives of Sex and Gender   
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Gilmore-Kavanagh Dr D

Contact Hours
This module will be taught by 10 weekly two-hour seminars. Time will also be made available for individual essay 
consultations.

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a systematic understanding of knowledge, and a critical awareness of current problems and/or new 
insights, much of which is at, or informed by, the forefront of their academic discipline, field of study, or area of professional 
practice;
8.2 Demonstrate a comprehensive understanding of techniques applicable to their own research or advanced scholarship;
8.3 Demonstrate originality in the application of knowledge, together with a practical understanding of how established 
techniques of research and enquiry are used to create and interpret knowledge in the discipline;
8.4 Demonstrate a conceptual understanding that enables them to evaluate critically current research and advanced 
scholarship in the discipline;
8.5 Demonstrate a conceptual understanding that enables them to evaluate methodologies and develop critiques of them 
and, where appropriate, to propose new hypotheses.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate the capacity to deal with complex issues both systematically and creatively, make sound judgments in the 
absence of complete data, and communicate their conclusions clearly to specialist and non-specialist audiences;
9.2 Demonstrate the ability to self-direct and to be original in tackling and solving problems, and act autonomously in 
planning and implementing tasks at a professional or equivalent level;
9.3 Demonstrate an ambition to continue to advance their knowledge and understanding, and to develop new skills to a 
high level;
9.4 Demonstrate the qualities and transferable skills necessary for employment including the exercising of initiative and 
personal responsibility, decision-making in complex and unpredictable situations; and the independent learning ability 
required for continuing professional development.

Method of Assessment
Students will be assessed on the basis of one piece of written work of 5000 words on topics of their own devising, in 
consultation with the module convenor.

Assignment (5,000 words) – 100%
Preliminary Reading
Brown, John. (1757). An Estimate of the Manners and Principles of The Times. Dublin: G. Faulkner, J. Hoey, and J. Exshaw 
Booksellers
Burke, Edmund. (1757). Extracts from A Philosophical Enquiry into the Origin of Our Ideas of the      Sublime and Beautiful
Cleland, John. (1749). Fanny Hill: Memoirs of a Woman of Pleasure
Smollett, Tobias. (1748). Roderick Random
Wollstonecraft, Mary. (1792). A Vindication of the Rights of Woman

Synopsis <span style ="color:red;">*</span>
This module explores the emergence of 'sexual normalcy' in the literature of the Enlightenment period in Britain by focusing 
on the phobic constitution of the sodomite in literary and legal texts. Beginning with accounts of late seventeenth-century 
sodomy trials and moving on to Edmund Burke’s impassioned speech to the House of Commons (12th April 1780) on the 
fatal pillorying of two sodomites, this module critiques the ways in which authors and political commentators deployed the 
sodomite – both male and female – as a condensed symbol for a number of cultural and political transgressions. 
Participants will examine how anxieties about the sodomite informed the construction of heteronormativity in this period, 
while also considering the implications that this has for sexual and gender identities today.
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EN871 Men and Women: Modernist Poetry                                         
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

4  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Contact Hours
One two hour seminar per week

Method of Assessment
100% coursework

Preliminary Reading
Preliminary reading
W H Auden - Collected Shorter Poems
T S Eliot - Collected Poems
Mina Loy - The Lost Lunar Baedeker
Ezra Pound - Collected Shorter Poems, Cantos

Synopsis <span style ="color:red;">*</span>
This module is an introduction to the work of some of the canonical figures of early 20th century poetry, such as T S Eliot 
and Ezra Pound, set alongside that of some more recently established figures of the same period, such as Mina Loy and 
Laura Riding. The module looks at the major methods of writing poetry in this period, as well as the established frameworks 
of critical discussion which accompany these works. We learn to read this poetry both micrologically - ie as far as possible 
'on its own terms' - and macrologically in relation to a variety of discourses and contexts. We relate the poetry to its early 
modernist forbears, to its immediate social and critical situation, and to modern critical and cultural debate on topics as 
feminism and democracy. Seminars discuss important works of the period and their critical reception, and will also provide 
an opportunity for you to present your own papers for discussion.
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EN872 Provocations and Invitations                                            
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

4  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Hickman Dr B

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a wide-ranging knowledge of contemporary Anglophone poetry from several aesthetic and national 
contexts.   
8.2 Demonstrate an advanced ability to relate the literary works from this period to wider political, cultural, historical and 
philosophical questions.
8.3 Demonstrate a sophisticated range of analytic skills, including close textual analysis.
8.4  Connect the material to contemporary debates around gender, class and race. 
8.5  Show an advanced understanding of what's at stake in questions of aesthetic form. 

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Utilize sophisticated close reading skills to a range of literary texts and to develop erudite and complex comparisons 
between them. 
9.2 Demonstrate an advanced set of presentation skills, as well as an ability to participate actively and constructively within 
group discussions.
9.3 Display an advanced ability to conduct individual research, including the ability to analyse, discuss and deploy 
secondary texts (both critical and theoretical) from appropriate scholarly resources.
9.4 Identify and evaluate advanced research questions and an ability to develop clear,  reasoned and original arguments. 
9.5 Demonstrate an ability to relate literature to the development and practices of other art forms

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Any edition of the following: 

M. Nourbese Philips — ZONG!
Verity Spott — Gideon
Lyn Hejinian – My Life
Juliana Spahr — That Winter the Wolf Came

Synopsis <span style ="color:red;">*</span>
This module introduces the challenges and pleasures of postmodern poetry and poetics. We will consider a range of poetic 
texts, and essays on poetry, that between them raise profound questions of nation, agency, language, politics and gender 
in the post-war period. Starting with Charles Olson's ground-breaking inquiries into 'open field poetics', we will investigate a 
range of American and British poets for whom the poem has been a way of generating new modes of thought and life. In 
particular we will explore the ways in which poetry of the period enables us to think through the implications of globalisation. 
We will consider how poetry can escape the constraints of place, and how it can imagine new forms of collective identity. 

Among the poets we will consider are: Charles Olson, Robert Duncan, Frank O’Hara, Denise Riley, Lyn Hejinian, J. H. 
Prynne, and Tony Lopez. The work of these writers will be read alongside contemporary philosophy and political theory, 
and will be considered in relation to other art forms, especially painting. Students on the module will benefit from the 
activities of the Centre for Modern Poetry, including regular readings, research seminars and the reading groups.
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EN876 Dickens and the Condition of England                                    
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Waters Prof C

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a command of a significant body of knowledge about selected works of Charles Dickens and about the 
formal and substantive relationships between fiction an his journalism; 
8.2 Demonstrate an understanding of specific social, cultural and political issues related to the 'Condition-of-England' 
debate in the early and mid-Victorian period as they are dealt with in the fiction and journalism of Dickens;
8.3 Demonstrate an understanding of the narrative and structural strategies developed by Dickens to address condition-of-
England issues;
8.4 Demonstrate a developing understanding of, and capacity to employ, relevant critical and theoretical approaches to the 
study of Victorian fiction and journalism.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate an awareness of the historical development of the discipline of English Literature and its methods
9.2 Demonstrate an understanding of the ongoing relevance of literary study for the social and cultural development of the 
modern world
9.3 Demonstrate advanced skills in the analysis, research and evaluation of literary texts, using relevant primary and 
secondary resources, and will have demonstrated competence in critically evaluating such research tools
9.4 Make extensive use of written communication skills in presenting well-reasoned and well expressed arguments and 
observations in essays 

Method of Assessment
Assignment (5,000 words) – 100%

Preliminary Reading
Bleak House (Penguin, OUP or Norton)
Charles Dickens: Selected Journalism, ed. David Pascoe (Penguin) or see Dickens Journals Online at: 
http://www.djo.org.uk
Hard Times (Broadview or Norton edition)
Little Dorrit (OUP, Everyman or Penguin)
A Christmas Carol (OUP or Penguin or Broadview)

Synopsis <span style ="color:red;">*</span>
This module studies four works by Dickens and a selection of his journalism in relation to the 'Condition of England' 
question – a phrase coined by Thomas Carlyle in 1839 to describe the rapidly changing political, moral and economic state 
of the nation in the nineteenth century. It considers the narrative and structural strategies developed by Dickens to address 
such issues as class division; privilege and meritocracy; the experience of the metropolis; sanitary reform; industrialisation 
and work; and domestic ideology.
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EN888 Extremes of Feeling: Literature and Empire in the Eighteenth Century    
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

3  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

3  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Batchelor Prof J (EN)

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate their understanding of eighteenth-century literature and its relationship to the history of empire, 
colonialism, subjectivity, and sensibility in comparative perspective, including the perspectives of slaves and colonised and 
Indigenous peoples;
8.2 Critically engage with texts and historical concepts and debates, including theories of historical repetition and 
reenactment, by applying and interrogating theoretical models from postcolonial and other forms of critical and cultural 
studies;
8.3 Demonstrate their understanding of the origins of modern concepts of empire, slavery, colonisation, the market, 
sensibility, and identity, and their relationship to the histories of colonised people and aesthetic forms.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate their ability to apply new conceptual terms or frameworks to their study of literary and other cultural texts 
and to incorporate these in their own research;
9.2 Demonstrate awareness of the complexities of historical and theoretical contexts, ideas, and texts;
9.3 Demonstrate confident communication skills and enhance their ability to convey new or complex ideas in written or oral 
form with clarity;
9.4 Demonstrate the ability to devise, undertake, and complete research projects, including regular   documentation and 
evaluation.

Method of Assessment
Assignment (5,000 words) – 100%

Preliminary Reading
Jane Austen, (2003). Mansfield Park. London: Penguin
William Beckford, (2013). Vathek. Oxford: Oxford University Press
William Dalrymple, (2007). In Xanadu. New York and London: Harper Perrenial
Olaudah Equiano, (1998). The Interesting Narrative. London: Penguin
Jonathan Lamb, Vanessa Smith, and Nicholas Thomas, eds., (2001). Exploration and Exchange: A South Seas Anthology. 
Chicago, IL: University of Chicago Press
Edward W. Said, (2003). Orientalism. London: Penguin
Laurence Sterne, (2008). A Sentimental Journey Oxford: Oxford University Press
Lady Mary Wortley Montagu, (2013). The Turkish Embassy Letters. Peterborough, ON: Broadview Press
Evliya Çelebi, (2011). An Ottoman Traveller: Selections from the 'Book of Travels' of Evliya Çelebi, London: Eland

Synopsis <span style ="color:red;">*</span>
This module investigates Britons’ complex aspirations during the age of Enlightenment: wealth and politeness, adventure 
and the cult of sensibility, collecting rare commodities, seeking ‘extreme experiences’, discoursing on sympathy while 
owning slaves. What was the British empire that necessitated anti-colonial resistance? How did a backward island nation 
become an imperial power? We will explore fiction, travel writing, political theory and philosophy. Novels, Oriental fantasy, 
explorations of the Ottoman empire, Continental Europe, and the South Seas, and Black Atlantic writing (by slaves and 
freed people) will be featured. How did new styles of masculinity and femininity and new ideas about gender and sexuality 
emerge by means of urbanisation, global exploration, and mercantile capital? We will also reflect upon methods of historical 
recovery and approaches to texts of the past. The eighteenth century was a period of dynamic change and radical social 
upheaval that has left us with various legacies whose effects are still being felt today. 

Page 26

2018-19 Postgraduate Module Handbook



EN889 Literary Theory                                                         
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

3  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Ayers Prof D

Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate an understanding of some of some recent strands of literary theory and their associated reading practices;
8.2 Demonstrate a knowledge of the ways in which such theories compete with and complement each other;
8.3 Explore such key concepts as deconstruction, critique, rhetoric, language, discourse, ideology, the subject, gender, and 
identity;
8.4 Consider the complex processes by which concepts, terms, topics, themes and procedures from French and German 
philosophy have been adapted to the subject area of English Literature;
8.5 Demonstrate an understanding of, and competence in handling, the analytic tools and vocabularies which are the 
substance of modern literary-theoretical thought.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate the ability read a range of literary-theoretical material genres and assess the relationship among a variety 
of intellectual frameworks;
9.2 Demonstrate the skills necessary for participating in group discussions and giving oral presentations;
9.3 Demonstrate the capacity for self-directed research and the ability to critically evaluate and creatively deploy recent 
theoretical perspectives;
9.4 Demonstrate an ability to construct original, innovative and complex arguments.

Method of Assessment
Assignment (5,000 words) – 100%

Preliminary Reading
All readings will be taken from The Norton Anthology of Theory and Criticism, edited by Vincent Leitch et al. (Norton, 2010)

Synopsis <span style ="color:red;">*</span>
On this module we conduct a broad survey of modern literary and critical theory, but in a revisionist spirit, asking what were 
the moments that generated certain critical turns, and examining the broad historical impetus of change, such as the 
Russian Revolution, the Cold War, and the revolts of 1968. In the first part of the module we look at developments in the 
early twentieth century which gave shape to modern literary studies; in the second part of the module we look at 
developments from the second half of the century to the present day. As well as reading the texts of theory, we aim to 
understand its historical and institutional contexts, and our overall objective is to understand and analyse some of the 
recent turns in critical discourse, such as transnationalism, and the turn away from theory to the archive.
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EN891 Fiction 1                                                               
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Thomas Prof S

2  Paris             
                     
                     
    

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Todorovic Mr D

Availability
This module is the core module for the MA in Creative Writing and will be made available to other students subject to 
places.
Contact Hours
One two hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate their writing and self-editing skills so as to generate and complete a sustained and fully-revised piece of 
fiction (one or two stories, or a coherent portion of an ongoing novel);
8.2  Experiment, at a high level, with writing techniques brought out in group discussions of selected texts;
8.3 Produce work of a publishable quality;
8.4  Demonstrate a thorough understanding of the craft of writing through class discussions and exercises related to the 
reading, as well as in response to the tutor's editorial feedback; 
8.5  rReceived creative sustenance resulting from testing his/her ideas about literature and writing processes against those 
of other people (the tutor and fellow seminar students);
8.6 Demonstrate their sense of the relationship between their work and its audience.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1  Demonstrate a capacity for close reading from a writerly point of view;
9.2 Identify, critically evaluate, and interrogate the literary techniques displayed in short works of fiction, and make use of 
them in their own work;
9.3  Reflect on the wide range of stylistic choices open to the contemporary fiction writer, and develop an understanding of 
how these relate to his/her own practice of the craft of writing;
9.4  Confidently apply advanced techniques within their work;
9.5  Demonstrate understanding, through experience, the value of editing and revision.

Method of Assessment
Original Fiction (7,000 words) – 100%
Preliminary Reading
Thomas Bernhard, Cutting Timber (Quartet, 1988)
Elizabeth Bowen, The Mulberry Tree: Essays (Virago, 1986)
Mavis Gallant, Selected Stories 
James Joyce, Dubliners (Cape, 1954)
Flannery O'Connor, The Complete Stories (Farrar, Straus & Giroux, 1971)
Muriel Spark, The Prime of Miss Jean Brodie (Penguin)
Leo Tolstoy, Tolstoy's Short Fiction (Norton, 1991)
Amos Tutuola, The Palm-Wine Drinkard (Faber and Faber, 1952) 
Banana Yoshimoto, Kitchen

Synopsis <span style ="color:red;">*</span>
On this module students will develop their skills as an independent writer, critic and thinker, understanding and building 
their own unique writing practice through readings of exemplary texts, open seminar discussion, writing exercises and 
creative workshops. Students will learn to identify and apply central concepts like plot, narrative, form and structure, theme, 
voice and character, in both reading and writing practice, Experimentation, ingenuity, ambition and originality in the 
student's approach to her/his own writing will be encouraged. Workshops will develop close reading and editorial skills and 
invite students to offer and receive constructive criticism of their peers’ work.
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EN892 Poetry 1                                                                
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Smith Dr S (EN)

2  Paris             
                     
                     
    

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Lehane Ms D

Availability
This module is the core module for the MA in Creative Writing and will be made available to other students subject to 
places.
Contact Hours
Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate their capacity for close reading and critical analysis and applied these skills to their practice
8.2 Identify, critically evaluate and interrogate particular poetic and literary techniques found in modern and contemporary 
poetry (for example, collage, quotation, modes of metaphor, juxtaposition) and make use of them in their practice;
8.3 Reflect on the wide range of stylistic practices open to the contemporary poet and demonstrate an understanding of 
how these relate to their own practice;
8.4 Confidently apply advanced poetic techniques within their work;
8.5 Demonstrate understanding, through practice, the value of drafting and editing;
8.6 Plan and undertake a portfolio of poems which demonstrates a developed sense of their relationship between their work 
and its audience.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate a critical language;
9.2 Apply that language to their own work, through collective- and self-criticism;
9.3 Demonstrate sympathy with traditions other than those in which they themselves are working;
9.4 Demonstrate a substantial capacity for independent imaginative projects and research;
9.5 Gather and evaluate a range of materials from diverse contexts.

Method of Assessment
Portfolio of 12-15 Poems or 150 lines of Poetry– 100%
Preliminary Reading
Laurie Duggan, Crab & Winkle (Shearsman Books, 2009)
John James, In Romsey Town (Equipage, 2011)
Bernadette Mayer, Sonnets (Tender Buttons Books, 2014)
Harryette Mullen, Urban Tumbleweed (Graywolf, 2013)
Denise Riley, Say Something Back (Picador, 2016)
Rosemary Tonks, Bedouin of the London Evening (Bloodaxe Books, 2014John
Synopsis <span style ="color:red;">*</span>
This module will prepare you for the production of your dissertation portfolio of fully realised, finished poems. You will read 
a wide range of exemplary, contemporary work and experiment with form and content.
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EN893 Fiction 2                                                               
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Preston Dr A

2  Paris             
                     
                     
    

Spring M     30 (15) 100% Coursework                         
                                                       
     

Preston Dr A

Contact Hours
One two hour seminar per week

Learning Outcomes
a)   develop his/her understanding of how a text is brought into existence by a writer, how everything is a decisive, creative 
choice
b)   make progress towards reading on a sentence-by-sentence level, from a writer’s point of view
c)   concentrate his/her own efforts on achieving more, linguistically and aesthetically, in his/her own writing
d)   make progress towards producing work of a publishable quality

Method of Assessment
100% coursework

Preliminary Reading
Amy Sackville’s group

Marilynne Robinson, Housekeeping
Penelope Lively, Moon Tiger
Don DeLillo's, White Noise
Hilary Mantel, Wolf Hall
Cormac McCarthy, The Road

David Flusfeder’s group

Nicholson Baker, A Box of Matches
Hilary Mantel, Wolf Hall
Richard Yates, Revolutionary Road
Gautam Malkani, Londonstani
Kurt Vonnegut, Slaughterhouse-5 

Synopsis <span style ="color:red;">*</span>
In this module you will learn further techniques of writing fiction, including how to plot a full-length novel, work on deep 
characterisation and the construction of an intellectual framework within your fiction. You may be continuing to work on a 
project begun in Fiction 1, or starting something new. Rather than expecting you to try new techniques, voices and styles, 
your tutor will work with you to identify your strongest mode of writing and will encourage you to develop this. 
Your tutor will supply you with a reading list before the start of the module.
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EN894 Poetry 2                                                                
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Gaffield Dr N

2  Paris             
                     
                     
    

Spring M     30 (15) 100% Coursework                         
                                                       
     

Smith Dr S (EN)

Contact Hours
One two hour seminar per week

Learning Outcomes
a) further developed their capacity for close reading and critical analysis and applied these skills to their practice
 b) identified, critically evaluated and interrogated particular poetic and literary techniques found in modern and 
contemporary poetry (for example, formal innovation, repetition, extended metaphor, polyvocality) and made use of them in 
their practice
 c) reflected on the wide range of stylistic practices open to the contemporary poet and developed an understanding of how 
these relate to the development of poetic sequences and series
 d) confidently applied advanced poetic techniques within their work
 e) understood through practice the value of drafting and editing
 f) planned and undertaken a portfolio of poems which demonstrates both a developed sense of the internal relations 
between poems, and of the relation between work and its audience

Method of Assessment
100% coursework

Synopsis <span style ="color:red;">*</span>
The main focus of Poetry 2 is to further develop and refine your writing with the eventual aim of producing a successful 
dissertation portfolio of fully realised, finished poems.  Poetry 2 differs from Poetry 1 in that you are encouraged to develop 
a sequence or series of wholly new poems.  

In this module you will develop your practice of writing poetry through both the study of a range of contemporary examples 
and constructive feedback on your own work.  Each week, you will be exposed to a wide range of exemplary, contemporary 
sequences. The approach to the exemplary texts will be technical rather than historical; at every point priority is given to 
your own particular development as poets.  

The reading list does not represent a curriculum as such, but indicates the range of works and traditions we will draw upon 
to stimulate new thought about your own work. Decisions about reading will be taken in response to individual interests. 
Likewise, you will be directed toward work which will be of particular benefit to you.

The main focus of Poetry 2 is to further develop and refine your writing with the eventual aim of producing a successful 
dissertation portfolio of fully realised, finished poems.  Poetry 2 differs from Poetry 1 in that you are encouraged to develop 
a sequence or series of wholly new poems.  

In this module you will develop your practice of writing poetry through both the study of a range of contemporary examples 
and constructive feedback on your own work.  Each week, you will be exposed to a wide range of exemplary, contemporary 
sequences. The approach to the exemplary texts will be technical rather than historical; at every point priority is given to 
your own particular development as poets.  

The reading list does not represent a curriculum as such, but indicates the range of works and traditions we will draw upon 
to stimulate new thought about your own work. Decisions about reading will be taken in response to individual interests. 
Likewise, you will be directed toward work which will be of particular benefit to you.
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EN895 Jane Austen and Material Culture                                        
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Batchelor Prof J (EN)

Contact Hours
10 weekly 2-hour seminars

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate knowledge and understanding of material culture theory as it has developed in relation to literary study in 
recent years, with a particular emphasis upon the literary study of the long eighteenth century;
8.2 Apply debates in literary theory to the reading of Austen´s fiction;
8.3 Question relationships between materiality and fiction and develop their understanding that fictional objects are 
qualitatively different from, but related to, historical objects.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate the ability to argue a point of view with clarity and cogency, both orally  and in written form; 
9.2 Demonstrate a comprehensive understanding of advanced research skills relevant to the course;
9.3 Demonstrate their ability for independent critical thinking and judgement.

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Austen, J. (1811). Sense and Sensibility. Oxford: Oxford University Press.
Austen, J. (1813). Pride and Prejudice. Oxford: Oxford University Press.
Austen, J. (1814). Mansfield Park. Oxford: Oxford University Press.
Austen, J. (1816). Emma. Oxford: Oxford University Press.
Austen, J. (1817). Northanger Abbey. Oxford: Oxford University Press.
Austen, J. (1817). Persuasion. Oxford: Oxford University Press.
Austen, (1817). Sanditon.

Synopsis <span style ="color:red;">*</span>
Austen makes a particularly interesting subject for advanced study because her work is both widely enjoyed and the focus 
of much specialist academic work. The Austen of the (feminist) academy is often initially unrecognisable to the general 
(´feminine´) reader, and part of the project of this module is to explore the gap between these kinds of reading through the 
medium of material culture. ´Material Culture Studies´, focussing on the function and significance of physical objects in 
literary texts, has been increasingly important to scholars of the long eighteenth century in the last decade, and this 
approach raises questions that are especially pertinent to readings of Austen´s fiction. Is domesticity a trap or a refuge? 
Does the female body require liberation or control? Is material wealth the realisation of every woman´s dream or the basis 
of moral corruption? Is the 'improvement' of landscapes and estates a sign of culture or of arrogance? Approaching Austen
´s writing through the objects which populate her fiction, we will situate these questions in relation to modern literary 
criticism and the unfamiliarity of early nineteenth-century artefacts.
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EN897 Advanced Critical Reading                                               
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Grattan Dr S

Contact Hours
Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate competent, discriminating and confident reading critical and theoretical texts at an advanced level;
8.2 Demonstrate a precise sense of problems of reading and interpretation that arise out of in-depth study of critical and 
theoretical texts;
8.3 Demonstrate strong awareness of how critical and theoretical texts relate to one another and to literary texts.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate the ability to work on complex material in considerable depth, drawing on the full range of the student's 
powers of understanding: critical, analytical, intuitive and creative;
9.2 Demonstrate a capacity for self-directed research and the development of independent critical judgement and 
imagination;
9.3  Demonstrate the ability to recognise and construct original, innovative and complex arguments.

Method of Assessment
Assignment (5,000 words) – 100%

Preliminary Reading
Cixous, H. (2010) Philippines. Cambridge, Polity Press.
Derrida, J. (2003) Telepathy. Psyche: Inventions of the Other II. Stanford California, Stanford University Press.
Du Maurier, G. (1891) Peter Ibbetson (any edition).
Freud, S. (1932) Dreams and Occultism. Standard Edition of the Complete Psychological Works XXI. London, Hogarth 
Press and the Institute of Psychoanalysis.
Synopsis <span style ="color:red;">*</span>
This module is designed to extend and develop skill, enjoyment and confidence in reading critical, literary and theoretical 
texts. We reflect on the pleasures and challenges of the reading process, moving slowly through a single major text. We will 
pause over exciting, complex or important passages, taking time to follow up references and footnotes, identify important 
themes and ideas, consult works of art and writings that share those themes, explore how the texts touch us and how they 
think. The module is designed to help you come away with an in-depth knowledge of the main text and of texts and ideas 
surrounding it, as well as gaining deeper understanding of how you read.
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EN899 Paris: The Residency                                                    
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Paris             
                     
                     
    

Spring M     30 (15) 100% Coursework                         
                                                       
     

Smith Dr S (EN)

Contact Hours
Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate their capacity for close reading and critical analysis and applied these skills to their creative writing 
practice;
8.2 Identify, critically evaluate and interrogate particular literary techniques found in modern and contemporary poetry or 
prose to develop their creative writing practice;
8.3 Reflect on the wide range of stylistic practices open to the contemporary writer and demonstrate an understanding of 
how these relate to their own creative writing practice;
8.4 Confidently applied advanced poetry or fiction techniques within their work;
8.5 Understand through drafting, editing and other creative writing practice the value of these skills in realising their best 
work;
8.6 Plan and undertake a portfolio of poems or prose which demonstrates a developed sense of their relationship between 
their work and its audience;
8.7 Demonstrate understanding of how working in a specific location (Paris) can inform and shape their writing;
8.8 Demonstrate confidence and the ability to discipline their own writing and work habits, and gain a mature level of 
independent learning.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate a critical language;
9.2 Apply that language to their own work, through collective and self-criticism;
9.3 Demonstrate sympathy with new and various writing practices;
9.4 Demonstrate confidence and ability to work in group situations and as an individual, independent writer;
9.5 Demonstrate sophisticated communicative and collaborative skills;
9.6 Gather and evaluate a range of materials from diverse contexts.

Method of Assessment
Original prose or 10 poems/150 lines of Poetry (7,000 words) – 100%

Preliminary Reading
Breton, André. (1999). Nadja. Translated by R. Howard. London: Penguin 
Calvino, Italo. (1997). Invisible Cities. Translated by W. Weaver. London: Vintage 
Moore, Alan. From Hell (any edition will suffice).
Moskovich, Yelena. (2016). The Natashas. London: Serpent's Tail
Koolhaas, Rem. (1994). Delirious New York. New York: Monacelli

Synopsis <span style ="color:red;">*</span>
‘Paris: The Residency’ contributes to the poetry and prose strands of the MA in Creative Writing and the Literature strand of 
the Paris Programmes. The objective of ‘Paris: The Residency’ is to give students as close an experience as possible of 
what it might be like to be a writer in residence or retreat, and to produce work inspired by a specific location for a specific 
period of time.  The emphasis will be on producing a body of creative work for the main assessment.  This module aims to 
enable students to develop their practice of writing through both the study of a range of contemporary examples and 
practices, and constructive feedback on their own work. Throughout their stay, students will be exposed to a wide range of 
instances of exemplary, contemporary work relating to Paris, or which was written by writers whilst staying, or living in Paris 
(as suggested by the indicative reading list). They will be encouraged to read as independent writers, to apply appropriate 
writing techniques to their own practice and to experiment with voice, form and content. The approach to the exemplary 
texts will be technical as well as historical. At every point in the module, priority will be given to students’ own development 
as writers. It is an assumption of the module that students will already have a basic competence in the writing of poetry or 
prose, including a grasp of essential craft and techniques. The purpose of this module will be to stimulate students towards 
further development of, and to hone their already emerging voices and styles through engaging with various literary texts, 
raising an awareness of place as the starting point for new writing, and how their work can develop with large chunks of 
time for independent study, reflection and exploration of a city like Paris. 
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EN900 Illness and Disability in American Culture                              
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Bolaki Dr S

Contact Hours
The module will be taught by means of a weekly two-hour seminar for ten weeks

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate an understanding of the central role of disability and health/illness in literature with a focus on American 
literature/cultural production;
8.2 Compare and analyse representations of disability and illness in a broad range of genres/media including life writing, 
fiction, poetry, drama, film, photography, multimedia narrative, and popular culture;
8.3 Explore the ways in which meanings attached to bodies and health are connected to broader questions of American 
identity and culture and can be articulated within, and against, literary traditions such as American autobiography;
8.4 Synthesize material across periods and demonstrate an awareness of how these relate to preoccupations with 
health/illness in twentieth- and twentieth-first century American culture;
8.5 Demonstrate advanced skills in the interdisciplinary evaluation of materials in the areas of narrative theory, life writing, 
American studies, visual culture, disability studies, and medical humanities.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate an ability to read and analyse texts critically and make comparisons across a range of literary forms and 
visual media;
9.2 Demonstrate critical and argumentative skills through short presentations and seminar discussion;
9.3 Demonstrate the ability to conduct interdisciplinary research by evaluating material from different sources;
9.4 Demonstrate the skills to carry out independent research during presentations and essays;
9.5 Demonstrate the ability to critically evaluate and creatively deploy key theoretical perspectives;
9.6 Demonstrate the ability to construct original, innovative and complex arguments both in class discussions and in writing.

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Linton, Simi (2006) My Body Politic: A Memoir (Ann Arbor: University of Michigan Press)
Sontag, Susan (1991) Illness as Metaphor and AIDS and Its Metaphors (London: Penguin)
Kushner, Tony (2010) Angels in America: A Gay Fantasia on National Themes, Part One and Two (London: Nick Hern)
DeLillo, Don (2016) White Noise (London: Penguin) 
Wurtzel, Elizabeth (1994) Prozac Nation: Young and Depressed in America (Boston: Houghton Mifflin)
Alvord, Lori Arviso (1999) The Scalpel and the Silver Bear, (New York: Bantam)
Module is also accompanied with COURSE READER.

Synopsis <span style ="color:red;">*</span>
This module explores representations of illness and disability in American literature and culture, with a particular emphasis 
on contemporary illness narratives. It encourages students to compare and contrast a range of different genres and media 
(fiction, life writing, drama, photography, film, popular culture, blogs) and to assess the extent to which they reshape 
fundamental American ideals and narratives such as the myths of individualism and of everlasting health and happiness. 
The module follows a thematic rather than chronological framework and is divided into three sections. The first section has 
a more historical flavour and considers the legacy of the nineteenth-century freak show, prosthetic bodies in post-war and 
contemporary American culture, and key moments in U.S. disability activism. The second section explores the relationship 
of illness to language and cultural narratives and, using as case studies cancer narratives and AIDS representations from 
the twentieth century, examines the aesthetics and politics of illness. It also focuses on the "medicalization" of emotions, 
statistical panic, and the fear of death as addressed in postmodern fiction and memoirs that consider illness in relation to 
age (adolescence) and the environment. The final section turns to the depiction of doctors and patients in literature and 
popular culture, cross-cultural perspectives on health and illness, and the rise of the medical humanities as an academic 
field.
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Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

Contact Hours
10 weekly 2-hour seminars and workshops
Method of Assessment
Students will submit a portfolio of creative work, and assessment will be on 30% creative work; 30% essay about some 
aspect of magazine publishing; 20% reflective work on My Folio; 20% contribution to an assigned role for magazine 
production.
Preliminary Reading
BRINGHURST, ROBERT The Elements of Typographic Style: 4.0: 20th Anniversary Edition
FRAZER, TONY, Shearsman Magazine 
http://www.shearsman.com/pages/magazine/home.html
FREEMAN, JOHN (ed.) Granta Magazine
GLOVER, JON (ed.) Stand Magazine
HAMILTON, IAN The Little Magazines: A Study of Six Editors
LEWIS, WYNDHAM (ed.) BLAST 

LOYDELL, RUPERT Stride Magazine 
http://www.stridemagazine.co.uk/

MILLER, DAVID  & PRICE, RICHARD British Poetry Magazines 1914-2000: A History and Bibliography of Little Magazines  
SCHMIDT, MICHAEL (ed.) PN Review

SMITH, A.M (foreword) Writers' and Artists’ Yearbook 2011 

TURNER, B (2010) The Writers’ Handbook 2011

A selection of little magazines and online publications

Selected publications from the Special Collections in the Templeman Library

ONLINE
Blart Magazine http://blartmagazine.jimdo.com/
BLURB Publishers http://www.blurb.com/home/1/
LULU Publishers http://www.lulu.com/uk
LRB Archive http://www.lrb.co.uk/archive
The Lyre http://thelyreonline.blogspot.co.uk/
The Paris Review http://www.theparisreview.org/interviews
'Poetry Magazines’ at the Poetry Library http://www.poetrymagazines.org.uk/
Society of Authors http://www.societyofauthors.net/

Synopsis <span style ="color:red;">*</span>
'The Magazine in Creative Writing' contributes to the poetry and prose strands of the MA in Creative Writing. The objective 
of ‘The Magazine in Creative Writing’ is to give students as close an experience as possible of what it might be like to 
publish a magazine of creative writing, and to produce a magazine, which is open to all postgraduate and undergraduate 
students at the University of Kent to contribute to each academic year.  Students taking the module will be grouped into 
editorial teams of 6 and assigned production tasks as seem appropriate. And assessment will be based on their creative 
work; an essay about magazine publishing; reflective work on My Folio; and their contribution to an assigned role for 
magazine production. We will look at little magazine and literary magazine publication through the Twentieth Century to the 
present day.  Students will be encouraged to work to a standard of professional publishing.  This module aims to enable 
students to develop their practice of writing through both the study of a range of contemporary examples and practices, and 
constructive feedback on their own work. Each week, students will be exposed to a wide range of instances of exemplary, 
contemporary work (as suggested by the indicative reading list). They will be encouraged to read as writers and think like 
magazine editors, to apply appropriate writing and production techniques to their own practice and to experiment with voice, 
form and content. The approach to the exemplary texts will be technical and historical. At every point in the module, priority 
will be given to students’ own development as writers. It is an assumption of the module that students will already have a 
basic competence in the writing of poetry and prose, including a grasp of essential craft and techniques. The purpose of 
this module will be to stimulate students towards further development of, and to hone their already emerging voices and 
styles through engaging with various literary texts, raising an awareness of publishing practice historically, and 
contemporary new technologies.
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EN902 Victorian Sustainability                                                
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Contact Hours
Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Method of Assessment
100% coursework

Position Paper (1,000 words) – 10%
Major Written Assignment (5,000 words) – 90%

Preliminary Reading
Charles Dickens, Dombey & Son [1848] (any edition)
George Eliot, Adam Bede [1859] (any edition)
Thomas Hardy, The Woodlanders [1887] (any edition)
Ebenezer Howard, Garden Cities of Tomorrow [1902] (any edition)
William Morris, News from Nowhere [1890] (any edition)

Synopsis <span style ="color:red;">*</span>
This module will chart the emergence of ideas associated with sustainability, ecology and conservation in the Victorian 
period through examining prose writings on the relationship between culture and environment. While earlier work in 
ecocriticism tended to focus on poetry (especially of the Romantic period), scholars have more recently begun to argue that 
the novel may be the literary form best suited to explore environmental and ecological issues due to its emphasis on 
character, place, and narrative duration. 
This module will therefore examine Victorian novels in which human interaction with – and connection to – the environment 
is a central concern and will then contrast these novelistic depictions with essays which advocated a diverse range of 
environmental or ecological causes in the nineteenth century (urban regeneration and cultural heritage, nature conservation 
and animal rights, self-sufficiency and alternative communities). 
Informed by current scholarship in ecocriticism and sustainability studies, this module will consider how class, gender and 
sexuality influenced the articulation of critical responses to Victorian modernity and generated new ideas concerning culture 
and nature, human and animal, environment and economy, urban and rural, community and technology.
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EN904 Modernism and Paris                                                     
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Paris             
                     
                     
    

Spring M     30 (15) 100% Coursework                         
                                                       
     

Ryan Dr D

Contact Hours
Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a wide-ranging knowledge of modernist literature as it relates to Paris and several aesthetic and critical 
contexts;
8.2 Demonstrate an advanced ability to relate literary works from this period to relevant political, cultural, artistic, historical 
and philosophical contexts;
8.3 Demonstrate a sophisticated range of analytic skills in approaching modernist texts, including close textual analysis;
8.4 Demonstrate an ability to understand theories of modernism and modernity

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Apply sophisticated close reading techniques to a range of literary texts and forms and to make productive and complex 
comparisons between them;
9.2 Show an increased capacity for self-directed research and the ability to discuss, evaluate and creatively deploy 
secondary critical and theoretical perspectives making use of appropriate scholarly sources;
9.3 Frame and identify appropriate research questions and construct original, clear and well-substantiated arguments.

Method of Assessment
Critical/Creative Assignment (1,000 words) – 20%
Essay (4,000 words) – 80%

Preliminary Reading
Any edition of the following:
Primary Texts :
Louis Aragon, Paris Peasant
Djuna Barnes, Nightwood 
Elizabeth Bowen, The House in Paris 
Andre Breton, Nadja 
Ernest Hemingway, A Moveable Feast 
Katherine Mansfield, Selected Stories
Jean Rhys, Quartet and Good Morning, Midnight 
Philippe Soupault, Last Nights of Paris 
Gertrude Stein, Tender Buttons and Picasso 

Textbook: Vassiliki Kolocotroni, Jane Goldman, Olga Taxidou (eds), Modernism: An Anthology of Sources and Documents

Synopsis <span style ="color:red;">*</span>
'Modernism and Paris' provides students with an opportunity to study a selection of texts from the UK, USA and mainland 
Europe, all readily available in English and specifically relevant to both Paris and modernism. The texts are all either 
inspired by, set in, or refer significantly to Paris and most were written in the city. They seek new and experimental literary 
expressions for the experience of modern city life and demonstrate a range of literary forms, including the novel, poetry, 
manifestos, essays and biography. In exploring the cultural contexts as well as avant-garde politics and aesthetics of 
modernism, the module presents texts by major authors of different nationalities, chronologically ordered, allowing students 
to appreciate the beginnings and development of modernism from the late 19th century to the first decades of the 20th 
century. It recognises the importance of modernist cross-fertilisation between literature and the visual arts and encourages 
students to explore links between modernist literature and the development of, for example, cubism and surrealism. The 
primary materials are Paris-focused but are chosen to open an international perspective on literary culture and history.
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EN906 Diaspora and Exile                                                      
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Paris             
                     
                     
    

Spring M     30 (15) 100% Coursework                         
                                                       
     

Freville Dr C

Contact Hours
Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Explore a wide range of theoretical writing in postcolonial studies
8.2 Critically examine diasporic writings set in Paris
8.3 Explore Paris as a site of diasporic literary production across the ages
8.4 Explore a wide range of theory on exile and diaspora
8.5 Compare exilic to diasporic writing

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Have developed their academic writing skills
9.2 Have developed their independent research skills
9.3 Have developed their independent and critical thinking
9.4 Have advanced their knowledge of postcolonial and diasporic writing

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Barnes, Djuna , Nightwood (1936; Faber 2007) 
Ben Jelloun Tahar , With Downcast Eyes (1993)
Djebar, Assia, Algerian White (1996; Five Stories Press 2003) 
Guene, Faiza Kiffe Kiffe Tomorrow (2004; Chatos & Windus 2006)
Hemingway, Ernest, A Moveable Feast (1936; Vintage 2000)

Synopsis <span style ="color:red;">*</span>
Among the various paradigms from which diasporic writing should be distinguished is the literature of exile. Exile is often 
the consequence of political pressure or disaffection with a society rather than the result of the larger and often spatially 
and chronologically extended migratory movements which led to the emergence of diasporic communities. While both 
paradigms may intersect, the concerns and motivations of diasporic and exilic literatures usually differ. 
A historically and culturally significant geographical, and frequently also imaginary, point of intersection between the 
diasporic and the exilic paradigms is the metropolis of Paris. In this module, our comparative focus will be on diasporic and 
exilic literatures and on the significance of the diasporic or exilic space of the French metropolis, both as production context 
and as informing literary production. Writers to consider include: American expatriates in 1920 (like Gertrude Stein, Ernest 
Hemingway, Henry Miller, F. Scott Fitzgerald and Djuna Barnes), in the Post World War II era (like Richard Wright and 
James Baldwin), and other writers who chose exile in Paris (like Heinrich Heine, Oscar Wilde, Rainer Maria Rilke, Samuel 
Beckett)
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EN907 Contemporary Struggles                                                  
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Paris             
                     
                     
    

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Virtanen Dr J

Contact Hours
Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate a wide-ranging knowledge of contemporary literature from several aesthetic and national contexts, 
including key works of prose, poetry, and graphic novels;   
8.2 Demonstrate an advanced ability to relate the literary works from this period to relevant  political, cultural, historical and 
philosophical contexts;
8.3 Demonstrate a sophisticated range of analytic skills, including close textual analysis;
8.4 Demonstrate an advanced understanding of the political struggles (via supplementary  reading) that informs and reflects 
upon the literature from this period; 
8.5 Demonstrate an advanced, critical comprehension of the relationship between art and  activism.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1  Utilise sophisticated close reading skills to a range of literary texts and to develop erudite  and complex comparisons 
between them. 
9.2 Demonstrate an advanced set of presentation skills, as well as an ability to participate  actively and constructively within 
group discussions.
9.3 Display an advanced ability to conduct individual research, including the ability to  analyse, discuss and deploy 
secondary texts (both critical and theoretical) from appropriate scholarly resources.
9.4 Identify and evaluate advanced research questions and an ability to develop clear,  reasoned and original arguments. 
9.5 Demonstrate an ability to relate literature to the development and practices of other art forms.

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Suad Amiry. 2006. Sharon and My Mother-in-Law. London: Granta
Alain Badiou. 2010. The Meaning of Sarkozy. London: Verso
Sean Bonney. 2015. Letters Against the Firmament. London: Enitharmon
Oona Frawley. 2014. Flight. Dublin: Tramp Press
Michel Houellebecq. 2015. Submission. London: Heinemann
Frances Kruk. 2015. lo-fi frags in-progress. London: Veer Books
Ruth Padel & Sigrid Rausing. 2013. In Protest: 150 Poems for Human Rights. London: Institute of Commonwealth Studies
Nat Raha. 2013. countersonnets. London: Contraband Books
Donal Ryan. 2013. The Spinning Heart. Dublin: Doubleday Ireland
Juliana Sparhr. 2015. That Winter the Wolf Came. Oakland: Commune Editions

Synopsis <span style ="color:red;">*</span>
This module covers the multifarious struggles of the last ten years as manifested, enacted and expressed in literary texts 
from the US, the UK, Ireland, Europe, the Middle East and elsewhere. Students will consider the ways in which 
contemporary literature is informed by, reflects upon, and intervenes in the political struggles unfolding in our historical 
moment. Anchoring the discussion in contemporary struggle in Paris, the module will then broaden out geographically and 
conceptually to elaborate the interconnections between immediate sites of resistance and more global phenomena.
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EN908 Inventing the American "Indian" in the Eighteenth Century               
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Richardson Dr R

Contact Hours
10 x weekly two hour seminars

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate their understanding of eighteenth-century literature and its relationship to transatlantic history and 
peoples, as well as the influence of Indigenous people of British literature;
8.2 Critically engage with texts and cultural institutions such as museums by applying learned theoretical models from 
postcolonial and Indigenous studies;
8.3 Demonstrate their understanding of the origins of modern concepts of identity and their relationship to colonised people 
and aesthetic forms.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate their ability to apply new conceptual terms or frameworks to their study of literary and other cultural texts 
and to incorporate these in their own research;
9.2 Demonstrate awareness of the complexities of historical and theoretical contexts, ideas, and texts;
9.3 Demonstrate confident communication skills and enhance their ability to convey new or complex ideas in written or oral 
form with clarity;
9.4 Demonstrate the ability to devise, undertake, and complete research projects, including regular   documentation and 
evaluation.

Method of Assessment
Assignment (5,000 words) – 100%
Preliminary Reading
Anonymous, Memoirs of the Life and Adventures of Tsonnonthouan (excerpts in coursepack- from ECCO)
Robert Bage, Hermsprong. Peterborough, ON: Broadview Press, 2002.
Daniel Defoe, Robinson Crusoe. Oxford: Oxford University Press, 2008.
Henry Grace, History of the Life and Sufferings. (in course pack- from ECCO)
Charles Johnstone, Adventures of a Guinea (excerpts in course pack, from ECCO)
Edward Kimber, The History of the Life and Adventures of Mr. Anderson. Peterborough, ON: Broadview Press, 2005.
Charlotte Lennox, The Life of Harriot Stuart (online edition: from ECCO)
Samson Occom, selected letters (in coursepack)
Charlotte Smith, The Old Manor House. Peterborough, ON: Broadview Press, 2002.
Tobias Smollett, The Expedition of Humphry Clinker. Oxford: Oxford University Press, 2009.
"Unca Eliza Winkfield" (Anonymous), The Female American. Peterborough: Broadview Press, 2002

Synopsis <span style ="color:red;">*</span>
This module will look at eighteenth-century British representations of North American Indigenous people and consider the 
cultural functions of these representations, their origins, and their effects on British identity.  

Students will be asked to look at British texts beginning with samples of early voyage narratives up to the Romantic period 
and consider the changing purpose of the figure known as the "Indian." In addition to conventional literary texts, this module 
will also incorporate museum catalogues, collected objects, and philosophical writing from the period.

The module will look at the interest in primitivism alongside narratives of progress and Enlightenment, as well as the new 
anxieties surrounding developments such as consumerism and empire, and assess the unique role played by Indians.
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EN909 Medical Humanities: An Introduction                                     
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Bolaki Dr S

Availability
This module is core and compulsory to students on the MA in Medical Humanities
Contact Hours
Students will meet with (typically) one academic member of teaching staff from the Schools contributing to the core module 
every week (depending on the material discussed) for eleven weeks, for a two hour seminar.

Total Contact Hours: 22
Private Study Hours: 278
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Demonstrate appreciation and show knowledge of various aspects of medical practice, primarily as practiced in the 
Western World but also incorporating other traditions.
8.2 Demonstrate appreciation and show knowledge of various topics that Humanities disciplines have focussed on when 
considering medicine: for example:
(i) Certain historical periods;
(ii) Certain historical themes, such as medical treatment, the advance of medical science, and the relationship between 
medicine and society;
(iii) The portrayal of various medical topics in literature, such as the role of medical practitioners, disease and death.
(iv) Various ethical problems that arise from and within medical practice, and how (academic) philosophy can help to solve 
such problems.
(v) The interaction of law and medicine, and why it is that society decides to regulate medical science.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Work through texts from a variety of disciplines and appreciate, through reading and  seminar discussion, the various 
ways in which academics raise questions about medicine and think about ittackle interdisciplinary questions;
9.2 Demonstrate a critical perspective on both medicine and the various academic approaches that are considered;
9.3 Show through their written work a critical appreciation of at least two of the topics that are  covered.

Method of Assessment
Critical Evaluation (1,500 words) – 20%
Essay (5,000 words) – 80%

Preliminary Reading
Bleakley, A. (2015) Medical Humanities and Medical Education: How the Medical Humanities can Shape Better Doctors 
(London: Routledge).
Frank, A. W. (1995) The Wounded Storyteller: Body, Illness and Ethics (Chicago: Chicago UP).
Marcum, J. (2008) An Introductory Philosophy of Medicine: Humanizing Modern Medicine (Dordrecht: Springer).  
Schmidt, U. and Frewer, A. (2007), History and Theory of Human Experimentation. The Declaration of Helsinki and Modern 
Medical Ethics (Franz Steiner, Frankfurt am Main/New York).
Van der Eijk, P. J. (1999) Ancient Histories of Medicine: Essays in Medical Doxography and Historiography in Classical 
Antiquity (Leiden: Brill).
Whitehead, A. et al, (2016), The Edinburgh Companion to the Critical Medical Humanities (Edinburgh: Edinburgh University 
Press).

Synopsis <span style ="color:red;">*</span>
Medicine is one of the great human activities. It has a rich and deep history, and it has both created challenges for humans 
and solved many of our problems. Various academic subjects – such as History, Literature, Philosophy, Law, Archaeology, 
Drama and Religious Studies – have interesting perspectives on Medicine. For example, through an appreciation of some 
of medicine's history one can see the tensions that may exist between the scientific spirit and the demands of a society. 
Similarly, the study of illness narratives and works of literature that explore illness reveals the tension between the lived 
experience of illness and clinical understandings of disease. Moreover, medical science creates interesting ethical and legal 
problems, both for society at large and for medical practitioners.  In this team-taught module we will study various topics 
about medicine through the eyes of a number of academic disciplines.  You will also come to appreciate the different styles 
of thought and investigation peculiar to individual disciplines. Topics that stem from the individual academic disciplines will 
be studied on their own terms in the sessions, although common threads will emerge. (e.g. 'The Humanities', 'Contribution 
to Medical Practice', 'Illness', 'The Medical Practitioner’, ‘Medicine and Society’, ’The Arts as Therapy’, ‘Perspectives on 
Mental Health’  etc).

An overarching theme and idea in this module, and the programme, is that a multidisciplinary approach through the 
Humanities is a highly illuminating way to appreciate medicine.
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EN910 Writing the Self and Others: Biography and Autobiography                
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Flusfeder Mr D

Contact Hours
10 two-hour seminars consisting of discussion, workshops and practical writing sessions; one one-hour tutorial for each 
student.

Total Contact Hours: 21
Private Study Hours: 279
Total Study Hours: 300

Learning Outcomes
8. The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
8.1 Read, analyse and respond to a range of narrative non-fiction, both past and present;
8.2 Demonstrate an advanced historical perspective on various life-writing forms and their sub-genres, with a particular 
focus on memoir and biography;
8.3 Demonstrate a systematic understanding of the specific methodological and creative choices in narrative non-fiction life 
writing; 
8.4 Confidently apply advanced techniques to their work;
8.5 Demonstrate originality in the planning and execution of a sustained piece of narrative non-fiction;
8.6 Evaluate theoretical and practical knowledge that will allow them to explore various aspects of biography and 
autobiography.

9. The intended generic learning outcomes.
On successfully completing the module students will be able to:
9.1 Demonstrate advanced creative writing skills;
9.2 Demonstrate advanced communicative and collaborative skills;
9.3 Show substantial capacity for independent projects and research;
9.4 Use library resources towards completion of an advanced creative project.

Method of Assessment
Assignment (7,000 words) – 100%

Preliminary Reading
Hejinian, Lynn, (2013). My Life, Middletown, CT: Weslyan
Kraus, Chris, (2016). I Love Dick, London: Serpent's Tail
Masters, Alexander, (2016). A Life Discarded, London: Fourth Estate
Nelson, Maggie, (2016). The Argonauts, London: Melville House
Smith, Patti, (2011). Just Kids, London: Bloomsbury
Symons, A.J.A. (2011). The Quest for Corvo, New York: NYRB Classics

Synopsis <span style ="color:red;">*</span>
Students will read and respond to a selection of biographies and autobiographies in various literary forms—along with the 
core reading list, a module reader will contain extracts of examples of: the life, memoir, journal, chronicle, essay, testimony, 
case study, confession; even the Japanese 'I-novel' and participatory journalism will be considered—to inform the planning 
of and working on their own piece of biographical or autobiographical ‘life’ writing. Students will investigate the intersections 
between fiction and non-fiction (and poetry), deploying a range of literary techniques. The module will be structured 
thematically, working with different forms and sub-genres in turn, allowing the students to experiment with various 
approaches. During the first half (six sessions), specific works will be discussed (and appropriate writing exercises applied), 
three sessions will be filled with workshops, and one session will be spent brainstorming ideas and planning.
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EN911 American Literature and Culture Dissertation                            
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Spring M     60 (30) 100% Project                                 
                                                       

Learning Outcomes
On successfully completing the module students will be able to:
8.1 demonstrate detailed knowledge and sophisticated understanding of a chosen topic in American literature and culture
8.2 use appropriate methods and techniques for researching American literature and culture at an advanced level
8.3 evaluate and engage with recent scholarship within the field of American literature and culture
9.1 work independently to achieve a goal
9.2 marshal an argument over a long (12,000 word) piece of work, 
9.3 assimilate and organize complex information in relation to a particular problem
9.4 motivate themselves in the exercise of personal initiative and responsibility
9.5   show self-direction and originality and solving problems

Method of Assessment
This module consists of two parts: firstly a compulsory field trip of approximately four days led by a member of staff; and 
secondly a 12,000 word dissertation on a topic chosen by the student in collaboration with her/his supervisor. 

Formative: Short reflective piece (1,000 words) on the experience of the field trip and its preparation for dissertation 
research.
Summative: 12,000 word dissertation

Pre-requisites
EN913 American Culture and Conflict (Autumn term)
Restrictions
For students on the MA in American Literature and Culture (upon completion of Stage1)
Synopsis <span style ="color:red;">*</span>
This module consists of two parts: firstly a compulsory field trip of approximately four days led by a member of staff; and 
secondly a 12,000 word dissertation on a topic chosen by the student in collaboration with her/his supervisor. 
1. The field trip is to take place between the end of the spring term and the end of the summer term. Where possible, the 
destination will include a major research library in the United States (e.g. the New York Public Library). The purpose of this 
trip is to offer students valuable experience and training in undertaking research away from their institutions, using 
resources such as archives, databases, search tools and special collections that are unavailable to them in Canterbury. 
Students will plan, undertake, and reflect on their own research in the collections under the guidance of the trip's leader, 
with a view to preparation for their dissertation. Activities may include pre-arranged talks offered by librarians and curators 
as well as self-directed time spent with collections and/or archives. 
2. The dissertation is a 12,000 word piece of work on a topic chosen by students in discussion with their appointed 
dissertation supervisor. Students are to meet with their supervisor for at least 6 hours during the course of the summer term. 
Activities to be undertaken under the guidance of the supervisor include the establishment of a coherent research proposal, 
construction of an annotated bibliography, keeping of a research log, the writing and editing of drafts, responding to 
feedback and final preparation of the manuscript. 
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EN912 Affect in Contemporary American Literature                              
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Grattan Dr S

Contact Hours
This module will be taught by means of two-hour seminar over ten weeks. 
Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300
Learning Outcomes
The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
1. Demonstrate a clear understanding of the importance of the affective turn in contemporary American literary studies. 
2. Display a critical engagement with both the theoretical and literary concerns of periodising contemporary American 
literature
3. Show an ability to effectively and fluently articulate the concerns, divisions, and nuances of affect theory, and, moreover, 
demonstrate this ability through integrating theory in discussions of contemporary American literature. 
4. Develop their understanding of the long history of affect in theory and philosophy.  
5. Possess the ability to critically evaluate recent trends in both American literature and affect theory. 
6. Understand aesthetic trends in contemporary American literature. 

The intended generic learning outcomes.
On successfully completing the module students will be able to:
1. Demonstrate the ability to apply new conceptual terms or frameworks to their study of literary and other cultural texts and 
to incorporate these into their own research.
2. Discuss an array of literary works with precision, nuance, and confidence. 
3. Produce complex arguments in both spoken and written contexts. 
4. Carry out independent research.

Method of Assessment
Students will be assessed on the basis of one piece of written work of 5000 words on topics of their own choosing, in 
consultation with the module convener.
Preliminary Reading
Sara Ahmed, The Promise of Happiness, Duke University Press (2010)
Lauren Berlant Cruel Optimism, Duke University Press (2011)
William Gibson Pattern Recognition, Penguin (2003) 
Heidi Julavits The Vanishers, Random House USA Inc (2012)
Eve Kosofsky Sedgwick Touching Feeling, Duke University Press (2003)
Brian Massumi Parables of the Virtual, Duke University Press (2002)
Toni Morrison Paradise, Vintage (1997)
Juliana Spahr This Connection of Everyone with Lungs, University of California Press(2005)
Colson Whitehead The Intuitionist, Anchor(1999)
David Wojnarowicz Close to the Knives: A Memoir of Disintegration, Serpent's Tail (1991)
Synopsis <span style ="color:red;">*</span>
This course investigates what has come to be known as the affective turn in literary criticism. This turn, acting as a 
response to linguistic criticisms popularized during the moment of high postmodernism in the 1970s-1980s, seeks non-
linguistic, or pre-linguistic ways of understanding the world. Under this new critical regime, feelings, mood, forces, and 
emotions become ways of tracking, describing, and engaging with the contemporary. In both the literature and the theory, 
students will be tasked with investigating representations of subjectivity in the present. The contemporary sees an 
enmeshing of theoretical and literary texts where both become crucial tools of critical inquiry. Thus, the literary texts in the 
module will reflect the theoretical concerns of the theoretical texts, and vice versa.

Students will examine a range of contemporary American fiction and poetry that investigate representations of feelings, 
emotions, and mood. In this way the module will focus on the place of humans within a larger ecological structure, and 
through working with the literary and theoretical texts students will ex-amine the construction of boundaries between 
humans and their surroundings. Some broad questions the module seeks to explore: What is the relationship between the 
individual, the public, and literature? What can the study of affect add to literary criticism? Finally, are there particular 
aesthetic techniques that capture something as ephemeral as a mood, or a feeling?
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EN913 American Culture and Conflict                                           
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Availability
This module is core and compulsory to the MA in American Culture and Conflict
Contact Hours
The module will be taught through a weekly two-hour seminar throughout a single term. Students will be required to prepare 
reading and notes in advance of the seminars. Principal features of the seminar will include general free discussion of the 
topic, teacher-led discussion and small group discussion. Students will be invited to give presentations on their research-in-
progress in seminars at the end of the term, before they begin their essays. Time will also be made available for individual 
essay consultations. Students are expected to study for 20 hours per week.
Learning Outcomes
On successfully completing the module students will be able to:
8.1 understand systematically the principal currents, debates and conflicts in American literary and cultural history from 
1865-2000, informed by recent research in the field
8.2 understand comprehensively the appropriate methods and techniques for studying American literature and culture
8.3 show originality in the application of knowledge relating to  American literature and culture between 1865 and 2000
8.4 show a conceptual understanding that enables the student to evaluate critically recent research in the field and to 
develop new hypotheses about American literature and culture of this period

9.1 deal with complex issues both systematically and creatively
9.2 demonstrate self-direction and originality in tackling and solving problems
9.3 continue to advance their knowledge and understanding, and to develop new skills to a high level
9.4 motivate themselves in the exercise of personal initiative and responsibility
9.5 show the independent learning ability required for continuing professional development

Method of Assessment
Summative assessment will take the form of 1 x 5000 word essay [90%] and 1 x 10 minute research-in-progress 
presentation [10%]. Formative assessment will take the form of an ongoing weekly research log.
Preliminary Reading
Mooney, James (1991). Ghost Dance Religion and the Sioux Outbreak of 1890 [1896]. Lincoln: University of Nebraska 
Press.
Du Bois, W. E. B. (2007). The Souls of Black Folk [1903]. Oxford: Oxford University Press.
Wright, Richard (2002). 12 Million Black Voices: A Folk History of the Negro in the United States [1941]. New York: 
Thunder's Mouth Press.
de Beauvoir, Simone (2000). America Day by Day [1947]. Berkeley: University of California Press.
Sontag, Susan (2009). Against Interpretation and other Essays [1966]. London: Penguin.
Bloom, Allan (1987). The Closing of the American Mind [1987]. New York: Simon and Schuster.

Synopsis <span style ="color:red;">*</span>
This module studies the ways in which the idea of culture has been contested in the United States from the end of the 
American Civil War to the close of the twentieth century. It will focus on a series of significant texts that intervened in the 
cultural debates of their time, bringing questions of aesthetics and representation to bear upon the social and political 
issues, and each making a claim about the nature and value of culture in the United States. These texts, such as W. E. B. 
Du Bois' The Souls of Black Folk or Susan Sontag’s Against Interpretation do not belong to conventional literary genres 
such as the poem or novel, but their literary qualities of style, tone, rhetoric and voice are nevertheless to be studied as 
inseparable their distinctive interventions.

The module begins with the idea that culture is a terrain upon which social and political conflicts take place and proceeds to 
trace an intellectual history of those conflicts. Topics to be covered include the place of race and ethnicity in determining 
ideas of culture, the relationship between indigenous and settler-colonial cultures; the politics of culture; the development of 
modernist and postmodernist aesthetics; transnational cultural exchange; intersectionality; capitalism and culture; and the 
influence of scientific and technological developments on culture.
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EN914 Marxism: Theory and Culture                                             
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Spring M     30 (15) 100% Coursework                         
                                                       
     

Abu-Manneh Dr B

Contact Hours
2 hour seminar per week

Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300
Learning Outcomes
The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
Demonstrate an informed and critical understanding of Marxist concepts; 
Demonstrate advanced knowledge of core problems of Marxist theory;
Demonstrate an advanced sense of different approaches in the study of capitalism and culture; 
Identify and evaluate post-Marx theoretical developments. 

The intended generic learning outcomes.
On successfully completing the module students will be able to:
Formulate research questions and hypotheses to address problems across a range of Marxist theory
Interpret and critically evaluate own research and that of others;
Conduct independent research and demonstrate intellectual independence; 
Construct arguments with regard to different intellectual and historical contexts;
Understand how to use constructive informal feedback from staff and peers and assess own progress to enhance 
performance and personal skills;
Work in a self-motived and independent fashion; manage time and workload in order to meet personal targets and imposed 
deadlines.

Method of Assessment
Main assessment methods
• Assignment (5,000 words) – 100% 

Reassessment methods 
• Like-for-like 

Preliminary Reading
Karl Marx: Selected Writings, ed. by David McLellan (2000)
Raymond Williams, Marxism and Literature (1977)
Ellen Meiksins Wood, The Retreat from Class (1986)
Theodor W. Adorno, The Culture Industry (1991)
Synopsis <span style ="color:red;">*</span>
This module critically examines core concepts in Marx and Marxism. These include: materialism; alienation and human 
flourishing; capital and labour; classes; and ideology. The main objective of the module is to familiarize students with key 
ideas that distinguish Marxism as a set of theoretical propositions essential for understanding the workings of capitalism. 
Special emphasis will also be given to the Marxist approach in the study of culture. Here the role of intellectuals and the 
relationship between capitalism and culture is interrogated through theorists like Gramsci, the Frankfurt School, and 
Raymond Williams. The question of whether Marxism is Eurocentric is also addressed, as well as whether it has a distinct 
theory of nationalism and imperialism. 
The first half of the module is dedicated to charting core concepts of Marxist theory, with special attention given to how 
these were formulated and utilized in works of classical Marxism (by Marx and Engels). The aim is to zoom in on core 
Marxists propositions and show how they have been mobilized to interpret the capitalist social formation. The second half 
introduces other aspects of Marxist theory, especially critical theory and cultural materialism, and tackles the question of 
Marxist approaches to nationalism and imperialism. 
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EN915 European Shakespeare                                                    
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

1  Canterbury   
                     
                     
         

Autumn M     30 (15) 100% Coursework                         
                                                       
     

Dustagheer Dr S

Contact Hours
Total Contact Hours: 20
Private Study Hours: 280
Total Study Hours: 300
Learning Outcomes
The intended subject specific learning outcomes.
On successfully completing the module students will be able to:
Demonstrate a systematic understanding of Shakespeare's representation of Europe in key plays across his career and the 
shape of critical work in this field
Demonstrate a critical comprehension of the historic and political context of Shakespeare's engagement with European 
history, culture and locations;
Demonstrate skills in using and evaluating the key methodologies associated with  analysis of Shakespeare's plays, as well 
as other early modern texts;
Demonstrate an understand and to critically evaluate Shakespeare's meaning in contemporary Europe as a symbol of 
British culture, particularly in light of recent Brexit debates.

The intended generic learning outcomes.
On successfully completing the module students will be able to:
Apply, evaluate and critique methodologies in the study of literary texts and incorporate these in their own research;
Demonstrate a conceptual and critical engagement with current research in the discipline 
Convey new or complex ideas in written or oral form with greater clarity.

Method of Assessment
Main assessment methods
• Assignment (5,000 words) – 100%

Reassessment methods
• Like-for-like

Preliminary Reading
The New Oxford Shakespeare, eds. Gary Taylor et al (Oxford UP, 2016)
Warren Chernaik, The Myth of Rome in Shakespeare and his Contemporaries (Cambridge UP, 2011)
Andrew Hadfield, ed. Shakespeare and Renaissance Europe (Bloomsbury, 2005)
Richard Hilman, Shakespeare, Marlowe and the Politics of France (Palgrave, 2002)
Aneta Mancewicz, Intermedial Shakespeares on European stages (Palgrave, 2014)
Synopsis <span style ="color:red;">*</span>
In this module students will examine Shakespeare's representation of European countries, including France (e.g, Henry VI 
trilogy, All’s Well that Ends Well), Italy (e.g, Romeo and Juliet, Julius Caesar), Spain (e.g., Cardenio), Cyprus (e.g., Othello), 
and Greece (e.g., Timon of Athens). The module will consider what sources Shakespeare drew on to write about European 
locations. We will study the ways in which Shakespeare examines these European locations and what these plays reveal 
about Anglo-European relations in the period. In addition, we will explore how far and the reasons why Shakespeare uses 
Europe as a cipher to examine sensitive domestics events. Alongside investigation into early modern European and 
Shakespeare, this module will explore the Europeanization of Shakespeare. How has Shakespeare, as a cultural icon of 
British identity, been received in Europe? And what relevance does Shakespeare’s critical reception have in a post-Brexit 
Europe?
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EN997 Dissertation: Creative Writing                                          
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn and 
Spring

M     60 (30) 100% Project                                 
                                                       

Learning Outcomes
Students who complete the module successfully will have:

continued to develop their skills and understanding of creative writing in a sustained piece of work; 

tested their high-level conceptual, structural and expressive creative writing skills in a piece of work long enough to give a 
flavour of wider expectations and a real publishing environment;

gained a deeper and realistic understanding of the likely future direction and present achievements of their creative work;

attained independence and begun to take responsibility for the development of their own writing.

The module will extend students' capacity for independent creative work. At the end of it they will have acquired:

capacity to generate and complete sustained imaginative projects and research;

critical, analytical and problem-solving skills as they relate to a larger structural entity; 

increased sensitivity to the power and appropriateness of the written word in a more complex context;

advanced communicative and interpretative skills;

increased confidence and the ability to work independently from an original idea.

Method of Assessment
The module will be assessed by the creative dissertation itself. All learning outcomes will be either visible directly in the 
qualities displayed by the student's writing, or indirectly in its organisation and structure, and in the scope of its 
development from the original 300-word outline.  

The dissertation will be 12,000 words, or a pamphlet-sized (24 poem/pages) collection of poems or the equivalent and 
should testify to the advanced creative writing skills, awareness and self-motivation appropriate to a graduating MA student 
in writing.
Pre-requisites
Successful completion of Stage 1 of the MA in Creative Writing, MA in Creative Writing (term in Paris), or MA in Creative 
Writing (Paris)
Synopsis <span style ="color:red;">*</span>
Since the module allows each student to pursue his or her own creative writing interests under guidance, the curriculum will 
vary according to students' interests and be flexible enough to accommodate their development.

EN998 Dissertation:GPMS                                                       
Version Campus Term(s) Level Credit (ECTS) Assessment Convenor

2  Canterbury   
                     
                     
         

Autumn and 
Spring

M     60 (30) 100% Project                                 
                                                       

Padamsee Dr A

2  Paris             
                     
                     
    

Autumn and 
Spring

M     60 (30) 100% Coursework                         
                                                       
     

Synopsis <span style ="color:red;">*</span>
Writing a Masters dissertation provides the opportunity for you to explore a topic of interest at greater length and in more 
depth than any academic assignment you will have undertaken to date. As such, it can be both an exciting and daunting 
experience. This module addresses what is involved in writing a dissertation and helps you to plan your research and 
prepare your dissertation proposal. It also provides a forum to share ideas with other students and to discuss any questions 
you might have about the process of researching and writing an extended piece of work.
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