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SCHOOL OF ENGLISH

COURSE INFORMATION 2009-10

EN649: Sea Studies, Desert Studies: Literature of Voyaging  

Course Convenor:
Dr Caroline Rooney and Prof Donna Landry




NC3 and NC4 Rutherford Extension




Email: C.R.Rooney@kent.ac.uk; D.E.Landry@kent.ac.uk
Type and Duration of Course:  
Core 

I 

Period 2

30

Pre-requisites and co-requisites:  None.

Hours of study and contact hours.  There will be 10 seminars (of two hours duration), and a weekly one-hour workshop or film screening. You will be expected to study for around twenty hours per week for this course. There will be opportunity for individual consultation about essays.

Organisation and content: 

The expanses of sea and desert are extreme. Both are strategically important spaces that may at first sight appear empty to those unfamiliar with their intricate ecosystems. Both are hostile environments for humans to inhabit, requiring specific kinds of knowledge for survival. Both are crisscrossed by trade routes, rendering their negotiation strategically valuable. Aesthetically, both sea and desert provoke experiences of the sublime and have inspired rich traditions of writing, painting, music, cinema, and photography. Both are ‘horizontal’ rather than ‘vertical’ spaces, encouraging forms of sociality that might be understood as less hierarchical and more egalitarian than those bred by other localities. 

Both sea and desert have inspired profound meditations on some of the most provocative questions of our time – of hospitality and strangeness, cosmopolitanism and non-belonging, migration, tourism, and travel. In addition, sea and desert serve as spaces for mapping subjectivities, emotions and sexualities across cultures. The module will explore these issues across a range of writing, making some connections to visual culture and music. We will also consider the concepts of the sea and the desert in relation to interdisciplinary contexts and postcolonial theory. Students will be encouraged to write at least one critical essay and develop one further piece of work that may take the form of a research project or creative compilation. The question of sea and desert travel as practices that invite mimetic repetition will also be threaded through the module, leading to some innovative opportunities for re-creating and re-enacting.
Reading: 
Erskine Childers, The Riddle of the Sands
T.E. Lawrence, The Seven Pillars of Wisdom
Gertrude Bell, The Desert and the Sown
Isabelle Eberhardt, The Nomad : The Diaries of Isabelle Eberhardt
Paul Bowles, The Sheltering Sky

Bertolucci dir. The Sheltering Sky
Fernando Pessoa, Maritime Ode

Derek Walcott, The Schooner Flight

Ghassan Kanafani, All That’s Left To You
Edward Abbey, Desert Solitaire

Alex Garland, The Beach

Ibrahim Al-Koni, Gold Dust
Supplementary material includes:

Captain James Cook, selections from the journals

S. T. Coleridge, The Rime of the Ancient Mariner
Herman Melville, Billy Budd, Sailor

Claire Denis, dir., Beau Travail
Joshua Slocum, Sailing Alone Around the World

Robert Louis Stevenson, The Ebb-Tide
Herman Melville, Moby Dick
Joseph Conrad, The Nigger of the Narcissus
David Dabydeen, Turner

Hanan al-Shaykh, Women of Sand and Myrrh 

Theodore Hertzl, Altneuland
Michelangelo Antonioni, dir., Zabriskie Point
Sigmund Freud, Civilisation and its Discontents

Sándor Ferenczi, Thalassa

Howard Isham, Image of the Sea: Oceanic Consciousness in the Romantic Century

Jeremy Keenan, Sahara Man: Travelling with the Tuareg

Steve Reich, Desert Music

Neal Ascheron, The Black Sea
Assessment and Examination Methods.  Seminar contribution (10%), one 2000-2500 word essay and one substantial research or creative project of equivalent weight (90%).
Learning Outcomes

Students will:

1. Read and respond to literature from the eighteenth century to the twenty-first.
2. Develop an understanding of the nature and evolution of the writing and representation of seas and deserts.
3. Grasp the distinctive characteristics of sea and desert writing regarding questions of subjectivity, sexuality, affective mapping, migration, cosmopolitanism, hospitality, and effects or experiences of freedom, movement, and the void.
 4. Read the set texts within their relevant literary, cultural and theoretical contexts, making connections where relevant to visual culture and music.
5. Apply and interrogate the wider historical narratives within which ideas of sea and desert culture, travel, and artistic representation have developed and been theorised.
